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THIS ISSUE 
FABNEWS 
All the latest news from the worlds of Gerry Anderson. 
CAPTAIN SCARLET: THE DEFINITIVE FAB CENTURY 21 MINI-ALBUMS GUIDE 
Our definitive guide to the Century 21 Mini-Albums begins with a look at the five Captain 
Scarlet discs. (And in case you were wondering, our definitive Stingray episode guide is 
taking a break this issue but will be back next time.) 
MARTIN AND DAVE'S 21st CENTURY MEMORABILIA 
The playful pair build a couple of Thunderbirds model kits that they found in same mouldy 
old cereal packets. 
IDENTIFIED - ED BISHOP: THE FAB INTERVIEW 
The ever-popular star of Gerry Anderson’s UFO speaks frankly about his life and career. 
FANDERSON GOLD REVISITED 
If you didn’t go along to Fanderson’s three-day celebration last August, here's a taster of 
what you missed. 
BIGRAT 
More of your queries answered by the BIGRAT computer. 
FABMAIL 
Fanderson Gold, Gerry's biography and UFO on the Beeb are among the topics for our 
correspondents this issue. 
ERRATA 
Never too proud to admit to our own cock-ups, we present another batch of bloomers to set 
the record straight. 
TAYBOR'S EMPORIUM 
The market place for Anderson merchandise plus Local Groups. 


Front Cover - Scarlet calling Orson in the Captain Scarlet And The Mysterons episode Lunarvile 7. 
Back Cover - Captain Blue is the victim of hit-and-run driver Mervin Brand in Captain Scarlet And The 
Mysterons: The Launching. 


Once again the New Year is fresh upon us (or it is as I'm writing this - 1997 will 
probably be about two or three weeks older before you read it) and thoughts are turning 
to self-improvement: what can we do better in 1997 that we didn’t do so well ast year? ITV 
could screen the second season of seaQuest DSV. BBC1 could show The X Files and The 
Simpsons in the right order. Paramount could make a Star Trek film where they don’t 
change the Starfleet uniforms again. George Michael could write a song without using the 
word ‘baby’ in the lyrics. “TV Times” could try not to feature Grant Mitchell on the cover of 
three out of every four issues. And what about BBC2 actually showing a Gerry Anderson 
series complete and uncut? Well, now... 

The BBC's schedule for their opening week of '97 has offered a ray of hope to fans 
that, having seen Joe 90, Space Precinct and UFO decimated by the Beeb in the interests 
of creating ‘appropriate’ breakfast/teatime viewing, there is now the distinct possibility that 
Space:1999 could escape unscathed, although we may have to stay up late for it. It goes 
without saying thatin a 6pm (or even6.25pm) slot, theres very little chance that 1999 would 
not be cut to ribbons: if a fake strangling in UFO (A Question Of Priorities) is too strong at 
that time, what chance has Baxter's attack on Koenig in End Of Eternity got? But in a later 
slot, there shouldn't be a problem - the kind of 11.15pm Friday slot in which BBC2 has just 
scheduled the excellent US series Space: Above And Beyond, perhaps? 

Space: Above And Beyond is setting a precedent for uncut late-night SF that 
Space:1999 could very well benefit from in 1997. Too often, terrestrial programme 
schedulers get this ludicrous idea into their heads that if a programme is branded as 
‘Science-Fiction’ it has to be shown to the public at a time when young children can tune 
in, no matter what kind of disturbing scenes might appear during the course of it. Space 
Precinct was a prime example of this mentality: funny heads and spaceships equals ‘kids’ 
show’ (“Of course, we'll have to chop out all the gory bits, but no one'll notice.”). 

With Space: Above And Beyond, it now seems that a more sensible recognition that 
SF can be for adults too has prevailed. Either that or someone at the Beeb realised that if 
they cut all the ‘sensitive’ material out of the show there wouldn't be much left. It doesn’t 
really matter which, since the same will be true of Space:1999: imagine Death's Other 
Dominion if we never see Rowland's body, or Dragon's Domain without the dragon, The 
Troubled Spirit absent of the spirit Mateo, Force Of Life without Zoref being gunned down... 
and so on, 

So come on, Auntie. Let’s have 1999 following on from Above And Beyond and allow 
us to see the whole of an Anderson series for once. You know it makes sense - hell, even 
the titles are similar (and even more so in Germany where Space: Above And Beyond goes 
by the name of Space: 2063). And then after Space:1999, perhaps we could have the 
complete unedited Space Precinct? Oh, wait a minute. | forgot that we're living in the real 
world. Chris Bentley - Editor 


FROM THE WORLDS OF GERRY ANDERSON 


DATELINE: JANUARY/FEBRUARY 2 


“MINDBENDER” GOES MISSING 
IN BBC UFO HUNT 

You don't have to be Gay Ellis to track down UFO on BBC2, but 
ithelps as the channel continues to play hide and seek with the series, 
making it as difficult for viewers to find a UFO intact as itis for SHADO. 
The series began a full network run on Monday, September 16th in a 
6pm slot, but after three weeks moved to 6.25pm. Five episodes later 
it was back to 6pm for two episodes and then vanished altogether on 
November 25th (replaced by UK Snooker Championships coverage), 
only to return nearly three weeks later in the Friday 6.25pm slot 
vacated the previous week by Sliders. The series vanished again after 
two episodes butwas back (for what is expected to be an uninterrupted 
run to the end of the series) on January 3rd at 6.25pm, moving yet 
again to 6pm for the January 10th episode. 

With virtually no advanced publicity for the series (and no on- 
screen notification of the shifting times and days whatsoever) it is 
hardly surprising that UFO's best rating in October was 1.808 million 
viewers. However, even this figure was only 72,000 viewers less than 
the numbers tuning in to BBC2’s much-hyped Neverwhere, so this can 
be seen as a victory of sorts for the 27 year-old UFO. Ratings rose to 
a high of 1.989 million in November for The Responsibility Seat on the 
18th. 

The series has suffered further at the hands of BBC censors with 
minor cuts for violence, most noticeably the fake strangling sequence 
at the start of A Question Of Priorities. \n this regard, UFO is in good 
company as it appears to be standard corporation policy to make cuts 
in SF and fantasy series: the BBC also currently edits The X Files, Lois 
And Clark: The New Adventures Of Superman, Sliders, Space 
Precinct and Star Trek (The Next Generation, Deep Space Nine and 
Voyager) in the same way. 

One UFO episode will not be broadcast at all. The penultimate 


episode, Mindbender, has been dropped from the run as one of the 
members of the cast has objected to its transmission, apparently 
because he is unhappy with his performance in that episode. The 
BBC2 screening of UFO therefore comes to a premature end after 25 
episodes with The Long Sleep on March 21st. 

From December 2nd, UFO's 6pm Monday slot was taken by a 
second BBC run of Gerry Anderson's most recent series, Space 
Precinct. As with the previous BBC transmission of the series, the 
episodes shown will be the ‘BBC Six O'Clock’ versions prepared for 
the corporation by Space Productions (i.e. severely edited for violence 
and disturbing imagery). The majority of the series’ 24 episodes have 
yet to be shown complete in the UK, as Sky One made their own edits 
for the satellite transmission in 1995. The BBC2 run is expected to 
continue until May 12th. 

A third Anderson series, Joe 90, continued its early morning 
repeat BBC transmissions with a short run of episodes on weekday 
mornings between Christmas Day and New Year's Day. For these 
episodes, the series switched channels to BBC1, although the episode 
shown on December 29th retained its BBC2 Sunday 7.30am slot. After 
January 1st, the series moves back to Sunday mornings for the last 
seven episodes, coming to an end on February 16th. 

The BBC schedules for Joe 90, UFO and Space Precinct over the 
coming months are listed on page 5. 


ANDERSON TV EVERY DAY IN 


JANUARY ON BRAVO 

From January ‘st, cable and satellite channel Bravo began 
transmitting Gerry Anderson programmes every day of the week 
throughout January. A rare occurrence in British broadcasting, this 
has only happened once before, also on Bravo - between November 
1995 and January 1996 when the channel screened all three of the 
Anderson live-action series (UFO, The Protectors and Space:1999). 
This time, Bravo is screening Space: 1999 six days a week (Monday to 
Saturday) with Captain Scarlet and Joe 90 on Sundays. Thunderbirds 
continued its weekday run until January 13th. 

The Space:1999 screening picked up where the previous run in 
1996 left off, starting with Death's Other Dominion. With two episodes 
of the series being shown on each day from the Ist to 3rd of January 
and from the 28th to the 31st, the channel has scheduled 35 episodes 
of the series to be screened during January, completing the run at the 
end of the month. Between Bravo and the BBC, British television 
audiences have therefore been treated to screenings of no fewer than 
six separate Gerry Anderson series in January, with a grand total of 21 
different episodes being broadcast in 1997's opening week alone! 

The Bravo schedules for beyond the end of January were 
unavailable at pressdate as the channel will be undergoing a major 
shake-up in February. The channel's broadcasting hours will apparently 
be moving to night-time only, from 8pm and programming is to be 
accordingly adjusted for predominantly adult consumption. The 
continuation of the Anderson series on the channelis, therefore, now 
in some doubt, as is the likelihood of the promised screenings of 
Supercar, Fireball XL5, Stingray and The Secret Service on Bravo in 
the near future. 


PROFILE! RODNEY MATTHEWS 

Rodney Matthews, the creator and designer of Gerry 
Anderson's new animated space adventure series, Lavender 
Castle, was born in the south-west of England in 1945. The rural 
environment where he grew up gave him ample opportunity to 
study nature in all its aspects and the school subjects that 
interested him above all were the creative ones. 

After sitting his A levels, Matthews trained at Bristol Art 
College and then found work in an advertising agency where the 
quality of his work enabled him to build contacts with various 
publishers who asked him to design book covers and title pages. 
He also designed and illustrated over 70 record sleeves for 
Magnum, Eloy, Thin Lizzy, The Scorpions and Asia among many 
others, giving close attention to detail andincorporating legendary 
creatures and science fiction elements. Matthews also provided 
illustrations for several solo projects by Yes keyboard player 
Rick Wakeman (music composer for Lavender Castle) including 
the cover for his album ‘2000AD: Into The Future’ and a video 
sleeve for a performance of ‘The Gospels’. His works have met 
with great acclaim, bothin Britain and abroad, where his paintings 
for book jackets and record sleeves have resulted in a best- 
selling series of posters and calendars. 

Matthews’ bizarre pictures are full of everyday objects, 
exaggerated, re-arranged and changed out of recognition by 
manipulation of their shape and colour, removed from their 
original function and propelled into his fantasy worlds. He 
explains, “Some people believe that I find the subjects for my 
pictures in my dreams or even use drugs to inspire me. But that's 
nottrue. | can hardly ever remember my dreams and what! need 
to work aboveallisa clear head, Usually | get my inspiration from 
natural shapes, and I've already collected a whole photographic 
archive of all the things that have somehow struck me.” 

Matthews’ unusual design style, with its uniquely ‘organic’ 
technology and architecture, has influenced a generation of 
artists and guarantees that Lavender Castle will be a television 
series with imagery and characters unlike anything that has ever 
been seen before on the small screen. 


LAVENDER CASTLE 
TO BE SCREENED BY BBC 

Gerry Anderson's forthcoming new children’s series, Lavender 
Castle, has been bought by the BBC fora screening in 1998. Ascience- 
fantasy series with production design by cult artist Rodney Matthew 
(see profile left), Lavender Castle will be filmed using ‘state of the art’ 
stop-motion animation with space sequences generated using 
computer animation. 

The series follows the adventures of Captain Thrice and the crew 
of the starship Paradox on their quest through space to find the 
legendary Lavender Castle. Filming is scheduled to start in March at 
the Cosgrove Hall Studios in Manchester with production of the 26 
ten-minute episodes expected to take 80 weeks. 


SOUNDS FAMILIAR: JOE 97? 

The new SF hit series of the US 96/97 season is NBC’s The 
Pretender which follows the adventures of Jarod Russell, a former 
child prodigy nurtured by a secret organisation to develop his special 
powers and now on the run from the organisation after discovering 
that he has been exploited. During the course of the first season, 
Russell (played by actor Michael T. Weiss) uses his power - the ability 
to assume the skills and emotions of other people - to become a 
surgeon, lawyer, jet pilot, coroner and Coast Guard officer (amongst 
numerous other professions) on his self-imposed mission to benefit 
mankind while keeping one jump ahead of his pursuers. 

Critics likened the series to The Fugitive but missed the more 
obvious conceptual resemblance to Gerry Anderson's 1968 series Joe 
90 with its juvenile hero taking on the brain patterns (memories and 
skills) of top professionals to carry out dangerous assignments for the 
World Intelligence Network. In a season bursting to the seams with X 
Files wannabee shows (Dark Skies, The Burning Zone, The Sentinel, 
Millennium, Profiler, The Sam Hill Chronicles, The Traveller), it 
seems as if The Pretender has come asa breath of fresh air. The series 
has (at pressdate) yet to be picked up for UK broadcast. 


A Rose By AN INDESTRUCTIBLE NAME 

Anewminiature climbing rose has been named “Captain Scarlet” 
after the hero of Gerry Anderson's 1967 series Captain Scarlet And 
The Mysterons. The sturdy, disease-resistant rose has scarlet flowers 
and dark foliage and will be available from garden centres across the 
UK from April, retailing at around £7.95 a plant. 

Sylvia Anderson attended the launch of the flower at Bransford 
Garden Plants and Bransford representative Jane Cox told “Amateur 
Gardening” magazine, “The rose is popular and orders have really 
been helped by its name. It has a young image that’s back in vogue. 
And it's also a very nice rose.” 


Jan 20 
Jan 24 
Jan 26 
Jan 27 
Jan 31 
Feb2 
Feb 3 
Feb7 
Feb9 


Space Precinct: Enforcer 

UFO: Sub-Smash 

Joe 90: Mission X-41 

Space Precinct: Two Against The Rock 
UFO: The Sound Of Silence 

Joe 90: Test Flight 

Space Precinct: Seek And Destroy 
UFO: The Cat With Ten Lives 

Joe 90: Trial At Sea 


Space:1999: New Adam New Eve 
Space:1999: The AB Chrysalis 
Space:1999: Catacombs Of The Moon 
Space:1999: Seed Of Destruction 
Space:1999: The Beta Cloud 
Space:1999: A Matter Of Balance 


BBC ANDERSON SCHEDULE 


Feb 10 
Feb 14 
Feb 16 
Feb 17 
Feb 21 
Feb 24 
Feb 28 
Mar 3 

Mar 7 


Jan 26 


Jan 27 
Jan 28 


Space Precinct: Double Duty 
UFO: Destruction 

Joe 90: The Birthday 

Space Precinct: The Power 
UFO: The Man Who Came Back 
Space Precinct: Takeover 

UFO: The Psychobombs 

Space Precinct: Hate Street 
UFO: Reflections In The Water 


BRAVO ANDERSON SCHEDULE 


Captain Scarlet: Dangerous Rendezvous 
Joe 90: Breakout 

Space:1999: Space Warp 
Space:1999: 

The Bringers Of Wonder part one 

& The Bringers Of Wonder part two 


Space Precinct: The Witness 

UFO: Timelash 

Space Precinct: Friends 

UFO: The Long Sleep 

Space Precinct: Flash 

Space Precinct: Smelter Skelter 
Space Precinct: The Fire Within (1] 
Space Precinct: The Fire Within (2 


Space:1999: The Lambda Factor 
Space: 1999: The Seance Spectre 
Space:1999: Dorzak 


Space:1999: The Immunity Syndrome 
Space:1999: The Dorcons 


FIREBALL XL5: THAT THING YOU Do! 

Ashortsequence from the opening titles of Fireball XL5 appears 
in the new Tom Hanks movie That Thing You Do! which follows the 
fortunes of a Beatles-type US rock band in the Sixties. The film is both 
written and directed by Hanks, a fan of the Gerry Anderson 
Supermarionation series best-known for his starring roles in 
Philadelphia, Forest Gump and Apollo 13, who also stars in That 
Thing You Do! as the band’s manager. The scenes from Fireball XL5 
appear ona television set, prompting a discussion amongst several of 
the main characters about the difference between puppets and 
marionettes. 

That Thing You Do! opens in the UK on April 4th. 


STARLOG PUBLISHES ‘FAKE’ 
INTERVIEW WITH UFO STARS 

The November 1996 issue of the popular US SF media magazine 
"Starlog” featured an ‘exclusive’ interview with the two stars of UFO, 
Ed Bishop (Commander Ed Straker) and Michael Billington (Colonel 
Paul Foster) - so exclusive, in fact, that even the actors themselves 
were not involved! Alerted by Helen Weber of the American UFO club 
SHADO USSEC (United States East Coast Control), Ed has stated that 
he has not conducted an interview with “Starlog” magazine since 1982 
(issue 55) and has never been interviewed with Michael Billington for 
any publication. 

In the absence of the interview subjects, the “Starlog” article 
appears to have been compiled (without authorisation or 
acknowledgement) from material previously published in “FAB”, “Sci- 
FiUniverse”, "Sci-Fi Entertainment” and ITC promotional information, 
casting doubt on the origins of other “Starlog” interviews and seriously 
tarnishing the otherwise sterling reputation of what is generally 
considered to be the foremost SF media magazine. 

A genuine interview with Ed appeared in the December 1996 
issue of Visual Imaginations’ “Cult Times” magazine. 


WHERE ARE THEY Now DEPT. 

SIMONE BENDIX (Space Precinct's Officer Jane Castle) received 
muchacclaim in November for her role as Verity Walker, the unrequited 
love of main character Prentice McHoan (Joseph McFadden) in the 
excellent four-part BBC2 dramatisation of lain Banks’ The Crow 
Road... ED BISHOP (UFO's Commander Ed Straker) visited Ambridge 
for three weeks last October, appearing as American tourist Al Clancy 
in Radio 4's The Archers. During the Autumn, Ed co-starred with 


SHANE RIMMER (the voice of Scott Tracy in Thunderbirds) in a 
National Theatre production of Arthur Miller's ‘Death Of A Salesman’ 
at the Barbican, London, and in December he could be heard in Wallis 
- The Life And Legends Of Wallis Simpson, a three-part Radio 4 serial 
by Elizabeth Proud with Stockard Channing as Mrs. Simpson. Ed can 
currently be heard in the five part Radio 4 adaptation of Agatha 
Christie's Death On The Nile, running throughout January on Thursday 
mornings... 

DENISE BRYER (the voice of Four Feather Falls’ Ma Jones & 
Little Jake and Terrahawks’ Zelda & Mary Falconer) could be heard 
playing herselfin Colin McClaren’s Me And Louis MacNeice, Radio 3's 
The Sunday Feature presentation on October 20th... ANTHONY 
CHINN (The Protectors’ Chino) played the villainous treasure hunter 
Ku Wong in The Young Indiana Jones: Treasure Of The Peacock’s 


MANY HAPPY RETURNS 
Birthday greetings to the following Gerry Anderson series 

cast members and production personnel. 
JOHN THAW (55) January 3rd 
IAIN CUTHBERTSON (67) January 4th 
DOUGLAS WILMER (77) January 8th 
ANN FIRBANK (64) January 10th 
ANTON RODGERS (64) January 10th 
TONY ANHOLT (56) January 19th 
EARTHA KITT (67) January 26th 
RICHARD JAMES January 28th 
JOHN CARSON (70) February 2nd 
JEREMY KEMP (62) February 3rd 
TONY HAYGARTH (52) February 4th 
STUART DAMON (60) February 5th 
GARETH HUNT (54) February 7th 
ROBERT RIETTY (74) February 8th 
LOIS MAXWELL (70) February 14th 
TOM WATT (41) February 14th 
STEPHANIE BEACHAM (50) February 28th 
JOSS ACKLAND (69) March 1st* 
GEOFFREY BAYLDON (73) March 7th 
RICHARD VERNON (72) March 7th 


*Strictly speaking, Mr. Ackland’s birthday is February 29th, but in the 
absence of this date, he will be celebrating on March 1st. 


Eye, the third TV movie sequel to George Lucas’ The Young Indiana 
Jones Chronicles TV series, recently screened in the UK on Sky's 
Movie Channel... LEW GRADE (financier of all of the Gerry Anderson 
series from Supercar to Space:1999) was the subject of Lew Grade: 
90 Not Out, a Radio 2 documentary to celebrate his 90th birthday on 
December 24th... 

Space Precinct director PIERS HAGGARD (Hate Street & 
Deathwatch) scripted an adaptation of Ruth Rendell's short story “The 
Double” for the first in a new series of The Ruth Rendell Mysteries 
which was shown on ITV on January 3rd... NICK TATE (Space: 1999's 
Captain Alan Carter) has provided various voices for Hanna Barbera’s 
new animated series Jonny Quest: The Real Adventures, currently 
airing in the UK on BBC1 and Cartoon Network... 

After spending two years hunting aliens in the 1960s in the cult 
US series The Invaders, ROY THINNES (Doppelganger’s Colonel 
Glenn Ross) is ironically on the other side of the fence as the alien 
Jeremiah Smith in The X Files. Roy first appeared as the character in 
the third season cliffhanger finale Talitha Cumi and reprised the role 
in the fourth season premiere Herrenvolk which aired last October on 
America’s Fox Network (and has yet to be seen on British television at 
pressdate). Both episodes were recently released on video in the UK 
as The X Files: Master Plan. Roy also guest starred in The Crystal 
Scarab, an episode in the first season of Poltergeist The Legacy, 
shown in December on Sky 2 in the UK... 

WANDA VENTHAM (UFO's Colonel Virginia Lake) was back on 
BBC1 on January 1st in her regular role as Rosie in a new series of sit- 
com Next Of Kin... TOMWATT (Space Precinct’s Officer Beezle) is the 
creator and co-producer of Channel 4's Sunday sports magazine 
programme Rookies which made its debut in December. Football- 
mad Tom has written two books about the game and is currently 
appearing as Bob Cratchitin the hit musical ‘Scrooge’ at the Dominion 
Theatre in London... 

JEROME WILLIS (Space Precinct’s Captain Rexton Podly) was 
Tom Leonard in The Dying Of The Light, the Christmas episode of 
Casualty on BBC1 on December 21st... MARY WOODVINE (Space 
Precinct’s Officer Aurelia Took) appeared as Lucy in ITV's psychological 


CLUB 


CLuB DATABASE SHAKE-UP 
A Special Report by Nick Williams, Club Secretary 

The current club computer is now around five years old and 
is beginning to look rather long in the tooth, although it still 
provides a sterling service in providing membership information, 
plus the regular mailing labels required to get FAB safely to 
everyone. However, five years is a long time in computing, and 
although the machine is still reliable, we are now running the risk 
ofitbeing unrepairable/unsupportable should any problems occur. 

Thanks to Gerry Anderson's generosity, we now have a new 
PC and printer and following some upgrades (thanks to Andrew 
Frampton for that) | am currently in the process of transferring the 
membership information to an all-new database. | will be taking 
this opportunity to make one or two changes. 

One of the most commonly asked questions | am asked is 
“When does my membership run out?”. This costs you money in 
sending the letter in and again to receive a reply, as well as taking 
my time to write a response. So, over the next few months, your 
packages will arrive sporting a new design of label that clearly 
illustrates when your membership is due to expire. 

As well as being able to tidy up the design of the database, 
this will also be an opportunity to ensure that the information we 
hold about you is correct. So, for a while, the renewal form will 
request full membership details instead of the usual questionnaire. 


thriller Element Of Doubt on December 30th... Fresh from his 
recurring role in US soap Melrose Place, ROB YOUNGBLOOD (Space 
Precinct’s Officer Jack Haldane) has joined the cast of Fox's Fire 
Company 132... 


1999 EPISODES ON VIDEO 


NOT 35MM AFTER ALL 

Despite pre-launch evidence to the contrary, the eight ‘missing’ 
Space:1999 episodes released by PolyGram Video in August turned 
outto have been transferred from 16mm and not 35mm stock after all, 
giving the same disappointing picture and sound quality as the ITC 
Home Video releases of the previous 40 episodes. 

Attendees of the club's Fanderson Gold convention in August 
were quick to spot the startling difference in quality between the two 
film formats when six episodes of the series were screened over the 
course of the weekend, all from 35mm transfers. Longtime 1999 fan 
Clive Eardley told FAB, “I'd forgotten how sharp and colourful the 
series really is - it looks like it was made last week, never mind over 
twenty years ago!” 


NEWS 


Please take the time to read it thoroughly, complete it and return 
it to me by the deadline indicated on the form, so that we can 
ensure your record is accurate. Thank you all for your help in this. 

Asalways, the computer records are for Fanderson use only, 
and membership details are never disclosed to commercial 
organisations. 

(Our apologies to those members who received renewal 
forms with FAB 26 that invited them to return the form before a date 
thathad expired some three months beforehand! Aclerical oversight 
failed to update the form after being issued with FAB 25.) 


Lotto CHEQUE HOAX 

Ananonymous Fanderson member with a very bizarre sense 
of humour has been issuing fake cheques in the value of £6000 to 
his fellow members. The bogus TSB cheques purporting to be the 
prize in a Fanderson Lotto draw, are rubber-stamped with the 
Fanderson name and apparently signed by the club chairman Chris 
Bentley. The cheques have been sent with an accompanying letter, 
also apparently signed by Chris, although the signatures on both 
cheque and letter are forgeries. The club committee would like to 
make it clear to members that Fanderson does not operate a Lotto 
draw of any kind, and that the club chairman is not responsible for 
issuing these hoax cheques. 


SPACE PRECINCT 

In our introduction to the article ‘2040 Hindsight’ in FAB 26, 
we erroneously stated that S; inct had “failed to make 
the necessary impact on the world’s television markets.” This 
statement was made without reference to Mentorn Films and 
without any recognition of the series’ popularity and success in 
many overseas markets, most notably in South Africa and Japan, 
and we apologise to Mentorn Films for any inconvenience that 
this error may have caused. 

We should also point out that the opinions expressed by 
actor Richard James in the article were entirely his own and did 
not reflect those of the FAB editorial team and the Fanderson 
committee. 


FAB COMPETITION WINNERS 


GerRY ANDERSON BIOGRAPHY COMPETITION 

The winners of our Gerry Anderson Biography competition in FAB 26 
were Chris Collings of Dover, Kent; D, Cummings of Fulham, London; Theo 
de Klerk of Bussum, The Netherlands; S. Kimberley of Hull; Andrew Naish of 
Henley-on-Thames, Oxon; Robert Reid of Camelon, Falkirk; Eleftherios 
Sarris of Athens, Greece; Wayne Sawbridge of Willenhall, West Midlands; 
Paul Sheehan of Coventry, West Midlands; Martin Townley of Romford, 
Essex, Each wins a copy of “Gerry Anderson: The Authorised Biography” 
personally signed by Gerry Anderson himself. 

The answer to this competition (correctly given as statement (d) by our 
winners) requires a little explanation, Readers were asked to identify which 
one of the following five statements is actually true: 

a) Doppelganger was Gerry Andersons first live-action production. 
FALSE: Gerry Anderson's first live-action production was the 1960 
feature film Crossroads To Crime. 

The voice of Matthew Harding in The Secret Service was provided by 

two different actors. 

FALSE: The character's voice was provided by Gary Files alone - he 

simply adopted a different accent for Matthew's undercover role as 

Unwin's gardener. 

Stingray was the first British television series made in colour. 

FALSE: Although the AP Films crew believed at the time that they 

were making Britain's first colour television series, in actual fact 30 

episodes of The Adventures Of Sir Lancelot were made in colour by 

Sapphire Films for ITC in 1956, seven years before Stingray. 

“Century 21” was the original title of Fireball XL5. 

TRUE: “Century 21” was indeed the original working title of Fireball 

XL5 and was originally to have been the name of the ship piloted by 

Steve Zodiac in the series. 

Sylvia Anderson designed the costumes for UFO. 

FALSE: Although Sylvia Anderson receives credit for them on the 

series’ titles, all of the costumes in UFO were actually designed by 

assistant art director Keith Wilson. 


STINGRAY STAMPS COMPETITION 

The winner of our Stingray Stamps competition in FAB 26 was John 
Green of Loughton, Essex who wins a special collectors’ edition framed sheet 
of 25 Stingray stamps courtesy of Royal Mail Mint Stamps. 50 runners-up win 
presentation packs of the “Big Stars From The Small Screen” stampsand they 
are: Melanie Angel of Sunderland, Tyne & Wear; Peter Bailey of Leamington 
Spa; Jonathan Baxter of Stamford, Lincolnshire; Paul Bennett of Chester, 
Flintshire; P.A. Brooks of Liverpool, Merseyside; P. Brown of Leigh-on-Sea, 
Essex; §.C. Bushell of Eastbourne, Sussex; Michael Cavenagh of 
Bournemouth, Dorset; JJ. Clark, Milford Haven, Pembrokeshire; Martyn 
Clarke of Letchworth, Herts; D. Cummings of Fulham, London; Keith Emery 
of Darlaston, West Midlands; Pete Gosney of Ealing, London; Steve Hall of 
Mildenhall, Suffolk; Brenda Hazel of Bicester, Oxon; D.A. Ingram of Nuneaton, 
Warwickshire; Mark Justice of Croydon, Surrey; S. Kimberley of Hull; Theo 
de Klerk of Bussum, The Netherlands; Matthew Fielding of Worthing, West 
Sussex; Geraldine Foy of Horley, Surrey; George D. Hallam of Stepps, 
Glasgow; P.J. Hyde of South Thamesmead, London; Martyn P. Jackson of 
Cramlington, Northumberland; Stephen Le Vesconte of Crawley, West Sussex; 


‘Andrew Naish of Henley-on-Thames, Oxon; Alison Parker of Sandy, 
Bedfordshire; Guy Pennyforth of Harewood, Leeds; Ivan Poklewski of Enfield, 
Middlesex; Phil Quine of Meols, Wirral; Robert Reid of Camelon, Falkirk; 
Andy Richard of Alton, Hampshire; Miss Robinson of Scunthorpe, North 
Lincolnshire; Gareth Ruby of Plymouth, Devon; Eleftherios Sarris of Athens, 
Greece; Theresa Scrutton of Chertsey, Surrey; Paul Sheehan of Coventry, 
West Midlands; Claire Simmons of Maidstone, Kent; Philip Singleton of 
Warrington, Cheshire; Alan Stephens of Saxmundham, Suffolk; Phillip Sutton 
of Southsea, Hants; Martin Townley of Romford, Essex; David Villemaire of 
Toronto, Ontario, Canada; Russell Weller of Bingley, West Yorks; Paul Wells 
of Carlisle, Cumbria; J. Wetton of Hednesford, Staffs; John Wilkinson of 
Milton, Stoke-on-Trent; David Winter of Morecambe, Lancashire; Diana 
Young of New Westminster, Canada; Jonathan Zaslona of Ystradowen, 
Cowbridge 

All correctly completed the Stingray episode titles with the missing 
words as follows: 
a) Oyster d) Christmas 


b) Tajmanon —_c) Aquanaut 


THUNDERBIRDS PENS COMPETITION 

The winners of our Thunderbirds Pens competition in FAB 26 were 
Martin Ashworth of London N9; Jonathan Baxter of Stamford, Lincolnshire; 
Graham Bleathman of Horfield, Bristol; Michael Cavenagh of Bournemouth, 
Dorset; Martyn Clarke of Letchworth, Herts; Theo de Klerk of Bussum, The 
Netherlands; Keith Emery of Darlaston, West Midlands; George D. Hallam of 
Stepps, Glasgow; David Horsley of Worcester; P.J. Hyde of South 
Thamesmead, London; Steve Pochly of Maidenhead, Berkshire; Theresa 
Scrutton of Chertsey, Surrey; J. Smith of Bognor Regis, West Sussex; Glo 
Thorogood of High Wycombe, Bucks; Martin Townley of Romford, Essex; 
D.W. Watmough of Nuneaton, Warwickshire; Russell Weller of Bingley, West 
Yorks; Paul Wells of Carlisle, Cumbria; J. Wetton of Hednesford, Staffs; 
Jonathan Zaslona of Ystradowen, Cowbridge. Each wins a rare Bravo 
Thunderbirds pen courtesy of the Bravo cable and satellite channel. 

All20 winners correctly identified the quotations.as originating fromthe 
following Thunderbirds episodes: 
a) The Perils Of Penelope b) 
c) Vault Of Death d) 
e) Alias Mr. Hackenbacker 


Operation Crash-Dive 
The Mighty Atom 


Space:1999 Vipeos COMPETITION 

The winners of our Space:1999 Video competition in FAB 26 were 
Jonathan Baxter of Stamford, Lincolnshire; D, Cummings of Fulham, London; 
D. Fildes of Churchdown, Gloucester; Geraldine Foy of Horley, Surrey; Mark 
Gardner of Berkeley Pendesham, Worcester; George D. Hallam of Stepps, 
Glasgow; Isobel Hoy of Forest Gate, London; Stephen Le Vesconte of 
Crawley, West Sussex; Andrew Naish of Henley-on-Thames, Oxon; Colin M. 
Taylor of Swanscombe, Kent. Each wins a Space:1999 video from the recent 
range of PolyGram releases 

All correctly stated that the feature that actors Christopher Lee, Peter 
Cushing, Margaret Leighton, Leo McKern and Joan Collins have in common 
in their Space:1999 quest appearances is their hair - specifically that they all 
wear the same white wig. 


AND THE 


MyaERONS 


API 


[ARLE 


In the mid-1960s, the record publishing arm of the Century 21 Organisation produced a series of 7" extended-play records tied in to the 

properties licensed by Century 21. Many of these Mini-Albums simply punctuated the soundtracks of television episodes with narrative 

dialogue, but several featured completely new dramatisations. Luke Davis pulled his record player out of the loft to spin his collection of 
Mini-Albums and re-evaluate their place in the Anderson universe. 


Asasubsidiary company of the Century 21 Organisation, Century 
21 Records was launched in September 1965 to meet the increasing 
demand in the children’s record field - as opposed to the teenage and 
adult market which had, until that time, dominated record sales. 
Promoted as “the toys you hear!”, the first Century 21 release was a 
Fireball XL5-based album ‘Journey To The Moon’, which featured an 
original Fireball XL5 story written by series writer Alan Fennell and 
performed by the members of the Fireball XL5 voice cast - Paul 
Maxwell, John Bluthal, David Graham and Sylvia Anderson. With the 
intention of educating the listener about space travel, British 
Interplanetary Society member Patrick Moore was hired as Scientific 
Advisor, but the LP also featured songs and music by Barry Gray, 
including the TV theme song “Fireball”. An edited version of the album 
was also released ona 7" extended play-record, and this was the first 
of the company’s 36 Mini-Albums, 

Covering a variety of subjects, the Mini-Albums were primarily 
spin-offs from the popular Gerry Anderson television series: in addition 
to the Fireball XL5 record, there were three Stingray EPs, 19 
Thunderbirds EPs and five Captain Scarlet EPs, as well as four EPs of 
themes and incidental music tracks from the various series (and other 
popular non-Anderson shows such as Doctor Who, The Man From 
U.N.C.L.E., Bewitched, The Beverly Hillbillies, The Monkees and Man 
In A Suitcase). Several EPs also appeared that presented recordings 
of other properties licensed by Century 21 - The Daleks from the BBC’s 
Doctor Who, Mario Perego’s puppet mouse Topo Gigio (then appearing 
in ITV's Saturday afternoon show Topo Gigio Comes To Town) and 
Jean Morton's cuddly koalas Tingha and Tucker, who had been 
popular fixtures of ITV children’s television since 1959 - and one 
entirely original EP, ‘Space Age Nursery Rhymes’, featured sixdreadful 
re-workings of well-known nursery songs, arranged by Barry Gray and 
sung by Eula Parker, Ken Barrie and Gray himself. But it was the 
Anderson-based Mini-Albums that were the best-sellers, so much so 
that a number of them were re-released in pairs as LPs. 

Of the 28 Anderson story EPs, 16 were simply edited recordings 
from the soundtracks of Thunderbirds television episodes with 
additional narration, in character, by the series’ voice artists. Although 
‘Into Action With Troy Tempest’ incorporated situations and dialogue 
from Stingray's initial episode and Subterranean Sea to create an 
interactive adventure which encouraged the listener to voice the roles 
of Troy and Phones at various points, the remaining 12 records were 
straight dramatisations that either presented entirely new adventures 
or background information in the form of a guided tour. Once again, 
the original television voice artists re-created their puppet roles for 
complete authenticity. 

There are those who feel that these original dramatisations 
should not be considered canonical and that their contents should not 
be incorporated into the body of ‘official’ material presented in the 
television episodes, but there really is no reason why they should not. 


The recordings were made as Century 21 Productions (just like the 
television episodes) utilising the TV series music and sound effects. 
The characters and situations followed the format of their TV 
counterparts, and the same voice artists were involved in both. The 
recordings were authorised by the Century 21 directors and, particularly 
inthe case of the Thunderbirds Mini-Albums, many were written and/ 
or produced by those who were working on the television series at the 
time. How much more canonical could they be? The only difference 
is that these are ‘radio’ episodes, but they are productions that are 
completely valid additions to the ‘official’ Anderson universe 
nonetheless. 

By 1967, the popularity of the Mini-Albums was waning but to 
coincide with the television launch of Captain Scarlet And The 
Mysterons, Century 21 Records released five Captain Scarlet EPs. 
The first of these, ‘Introducing Captain Scarlet’, essentially re-told the 
story of the series’ initial episode The Mysterons using extensive 
audio clips from the programme, but unlike the earlier Thunderbirds 
TV adaptations, the narrative came in the form of a newly recorded 
dramatic framing sequence which added much background to the TV 
episode and the series as a whole. 

The script of this first Scarlet EP was written by Angus P. Allan, 
then script editor of Century 21 Publishing's “TV Century 21” comic for 
which Allan had also written many strips including ‘Zero X’. Allan had 
avery close connection to the Gerry Anderson productions for many 
years, penning the Thunderbirds Are Go novelisation for Armada 
Books in addition to his “TV Century 21” chores, and later writing the 
Space:1999 strip for “Look-in” as well as both writing and producing 
the four Space:1999 Annuals for World Distributors (but not the 
crappy fifth Annual for World & Whitman). Allan scripted two more 
Scarlet Mini-Albums (‘Captain ScarletAnd The Mysterons’ and ‘Captain 
Scarlet Of Spectrum’) while the other two (‘Captain Scarlet Is 
Indestructible’ and ‘Captain Scarlet Versus Captain Black’) were written 
by his “TV Century 21" associate Richard O'Neill. All five records were 
produced by Denis Skelton who had previously produced the last two 
Thunderbirds Mini-Albums, ‘One Move And You're Dead’ and ‘Thirty 
Minutes After Noon’. 

The Captain Scarlet Mini-Albums were re-released on audio 
cassette by PolyGram in 1993: ‘Captain Scarlet And The Mysterons’ 
appeared with the three Stingray Mini-Albums on ‘Stingray & Captain 
Scarlet’ (Cat.No. 518 466-4), while the other four were released as 
“Captain Scarlet And The Mysterons Volume 1’ (Cat.No. 518 185-4). 
Collectors who are interested in tracking down the original records 
should expect to pay anything up to £30 each for copies in mint 
condition. 

Here then is the Definitive FAB Guide to the five Captain Scarlet 
audio adventures, presented as a supplementto the television episodes 
guide published in FABs 8 to 11. The Fireball XLS, Stingray and 
Thunderbirds recordings will be covered in a later instalment. 
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INTRODUCING CAPTAIN SCARLET 


Written by Angus P. Allan Producer: Denis Skelton 

The World Security Council has convened a meeting to look into 
the circumstances that surround the death of Spectrum agent Captain 
Scarlet at the London Car-Vu and to investigate the reasons for his 
inexplicable behaviour. The meeting's Chairman calls upon Colonel 
White of Spectrum to open the investigation and he begins by 
explaining to the assembled delegates that the reports that they will 
see and hear are based on videotape recordings made at the time of 
action. A General asks for more information about the nature of 
Spectrum and the Chairman explains that details of the organisation 
are top secret. However, White is able to reveal that Spectrum is the 
most highly progressive security organisation in the world today and 
thatits prime function nowis to combat the hostile sinister intelligence 
thatinhabits Mars, whose objectis to destroy the Earth: The Mysterons. 
White goes on to detail that Spectrum is headquartered on Cloudbase, 
a stationary platform held in permanent position 40,000ft above the 
Earth by a development of the hoverjet principle. 

White explains how the events surrounding the death of Scarlet 
began with the expedition to Mars the previous October, led by 
Captain Black. The expedition had almost concluded a fruitless 
exploration when it came upon a vast complex of strange buildings - 
the City of the Mysterons. The delegates watch a video recording of 
that first contact with the Mysterons in which Black mistakes a 
Mysteron sensor device for a weapon and opens fire on the complex. 
White reveals that radio contact with the MEV was cut off at that point 
and there was no further contact until the exploration craft returned to 
Glenn Field with only Captain Black aboard. Black disappeared before 
he could be questioned and a clear but baffling transmission from the 
Mysterons was received all over the world, threatening retaliation for 
the unprovoked attack on their complex. The transmission went on to 
threaten the life of the World President as the Mysterons' first act of 
retaliation. 

White tells the delegates that he placed Captain Brown in charge 
of the World President's security with Captain Scarlet as his second- 
in-command. The delegates watch footage of Brown and Scarlet 
driving to their rendezvous with the President and the terrible accident 
that ensued when their Saloon Car suffered a blow-out. White reveals 
that both men escaped unhurt and Brown then brought the World 
President safely to New York. The inquisitive General asks White about 
the Angels and the Colonel explains that they are five girl pilots used 
by Spectrum as an operational strike force, with two kept on stand-by 
at all times. He continues his briefing, telling how Brown escorted the 
Presidentto the Maximum Security Building shortly before an explosion 
totally destroyed it. The Colonel reveals that, before the car crash, 
Brown was one of Spectrum's best men, so he had no reason to 
suspect treason, and yet somehow the Captain had smuggled a bomb 
on his person into the building. Fortunately, the President noticed 
smoke coming out of Brown's collar and activated the emergency exit 
button on his chair. 


White tells how the Presidentwastransferredto London, travelling 
with Scarlet in an SPJ under Angel escort. But as the craft left 
Cloudbase, a report was received that Captain Brown's body had been 
found near the scene of the car crash and White realised that the 
Brown who had escorted the President must have been an imposter. 
Recognising that Scarlet could also be an imposter, White detailed 
Destiny Angel to escort Scarlet back to Cloudbase, but Scarlet refused 
to comply so White ordered Destiny to make a dummy attack on the 
SPJ, opening fire but ensuring that she missed. Scarlet and the 
President ejected from the plane 60 miles south-west of London city 
centre, so White contacted Spectrum's London HQ to get the nearest 
SPV on the road immediately. 

White is interrupted again by the General who doesn’tunderstand 
what the Colonel means by ‘SPV’, so White explains that SPV transport 
is keptconcealed by agents all over the world, ready for immediate use 
when needed. The Colonel then hands over the conference to Captain 
Blue who took up the pursuit of Scarlet. Blue tells how he pursued 
Scarlet along the M21 and how Destiny realised that only two routes 
were available to the treacherous agent. She ordered Rhapsody to 
peel off and destroy a viaduct on the London road, forcing Scarlet to 
take a road that ended at the London Car-Vu. White diverted Spectrum 
Helicopter A42 to the Car-Vu to offer assistance, 

Blue plays a sono-detector tape which reveals that Scarlet 
received orders from Captain Black, relaying instructions from the 
Mysterons to rendezvous with the Mysteron-controlled Helicopter 
A42 atthe Car-Vu. Blue tells the delegates that he was not aware at the 
time that the Helicopter was in Mysteron hands, so it came as some 
surprise when the craft opened fire on him on the top level of the Car- 
Vu. However, the Helicopter was shot down by Destiny Angel and 
crashed into the superstructure of the Car-Vu, shattering it. Blue 
moved in on his hoverpack for a final showdown with Scarlet on the 
west corner of the skypark, and a gun battle ensued which ended with 
Scarlet being shot and falling from the Car-Vu. 

Colonel White explains to the assembled delegates that Captains 
Black, Brown and Scarlet were all taken over by the mysterious agency 
of the Mysterons, but their problem now is to find out how and, once 
this is ascertained, to decide on a method of combat. Suddenly, the 
conference is interrupted by Dr. Fawn who reveals that Scarlets alive 
after his 800ft fall! He explains that, as unbelievable as it seems, 
Scarlet’s wounds are healing and somehow the Mysteron power has 
been broken by the fall. Fawn believes that, with the aid of a specially 
designed computer, Captain Scarlet can be brought back under 
Spectrum control. White realises that the new Captain Scarlet could be 
Spectrum's greatest weapon in fighting the Mysterons, As fantastic as 
it seems, Captain Scarlet is virtually indestructible! 

Notes: As detailed below, the only voice artists involved in the 
recording of this Mini-Album were Ed Bishop, Donald Gray and 
Jeremy Wilkin, All the other artists are heard only in audio sequences 
from The Mysterons television episode. Doctor Fawn is therefore 
performed by Jeremy Wilkin, rather than by his television voice artist 
Charles Tingwell. Ed Bishop's voice for the Conference Chairman isno 
different from that of Captain Blue, which occasionally causes some 
confusion as to which character is supposed to be speaking. Colonel 
White clearly states that the Zero X expedition to Mars took place “last 
October”. The record ends with a recording of the series’ end title 
music as heard on the first 14 episodes of the television series (i.e. the 
non-Spectrum theme). 
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Conference Chairman...... 
General..... 
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-FrancisMatthews 
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Rhapsody Angel. 
Harmony Angel 
Captain Black (Mysteron). 
Captain Black (Original 
Voice Of The Mysterons. 


Charles Tingwell 
... Charles Tingwell 
Jeremy Wilkin 
harles Tingwell 


CAPTAIN SCARLET AND THE MYSTERONS 


Written by Angus P, Allan Producer: Denis Skelton 

“UR REVENGE FOR YOUR AGGRESSION ON THE PLANET MARS WILL 
CONTINUE WITH THE DESTRUCTION OF THE ATLANTIC AIRPORT AT BOSTON.” 

At Cloudbase, Colonel White receives a call from the World 
President about the latest Mysteron threat. The President confirms 
that Atlantic Airportis the world’s most widely-used terminal - tens of 
thousands of passengers an hour: freight, commerce and every civil 
airline. The airport cannot be closed down as itis too important, so the 
worldis relying on Spectrum to combat the Mysteron threat. As White 
calls Scarlet to the Command Centre, Cloudbase is buzzed by a heavy 
aircraft and Scarlet confirms it as the World Air Force Goliath, involved 
in sustained flight tests on atomic engines travelling three times 
around the world, On board Goliath, Captain Hogan contacts base and 
reports the craft's course as steady at 30,000ft, all systems A-O.K. 
Suddenly the Flight Sergeant spots a fighter coming in low on a 
collision course. The fighter crashes into Goliath destroying it 
completely, but the craft is retrometabolised by the Mysterons. 

White is contacted by the Spectrum Investigation Room who 
report a complete break in communications with Goliath and White 
recognises thisas the work of the Mysterons. In addition, the shockwave 
scanner has reported an explosion, right on Goliath's estimated 
position. White orders Green to launch the Angels to locate and track 
Goliath, so Destiny and Rhapsody take off from Cloudbase on course 
909. Destiny soon spots Goliath at 10 o'clock and Blue orders them to 
make radio contact. If this fails, they are to launch an attack, on the 
authority of the World President through Colonel White. There is no 
response from Goliath so Rhapsody leads the attack, but Goliath’s 
special prototype forcefield defence deflects the Angel missiles. 
Goliath retaliates and Rhapsody is forced to peel off, taking up station 
above and behind Goliath out of range, so as to report any deviation 
from its authorised course. 


White has realised that the Mysterons intend to crash Goliath on 
Atlantic Airport and Scarlet agrees that the aircraft has to be destroyed 
in the air. He speculates that, on past record, the Mysterons will drop 
theirplan if Spectrum succeeds in destroying Goliath. Scarletsuggests 
putting a man on board the plane, an engineer specialist who knows 
the controls and layout of the Goliath. He reasons that flesh and blood 
wouldn't react to the forcefield, so a man could be dropped from 
above by parachute so that the ‘chute became wrapped around on 
Goliath's tailplane - the man would then climb the cords to the aircraft. 
White is sceptical: a pressure suit might save the man’s life, but the 
stresses would cause him to black out. Scarlet’s solution is that the 
drop could be two-man - with himself as the other man! 

Green contacts Atlantic Airport to inform them that Scarlet and 
Blue will arrive there at 1400 hours. Under the authority of the World 
President, a Starstriker fighter is to be made available along with a 
volunteer key engineer from the Goliath project. En route to Boston, 
Blue tells Scarlet that Goliath's position is directly opposite their own, 
onthe opposite side of the world. Once he has collected the Starstriker, 
Scarlet is going to have to time his jump to a critical fraction of a 
second. AtAtlantic Airport, Scarlet and Blue are introduced to Goliath's 
top design man, Dr. Haggerty, and the trio set off in the Starstriker, 
piloted by Blue. Scarlet and Haggerty are to exit the craft on a single 
‘chute - the doctor will be lashed to Scarlet who will be wearing the 
harness. Rhapsody reports Goliath’s course: 1515 and maintained at 
a height of 80 and steady. Destiny has overflown the craft and found 
thatthe flight deck of Goliath is empty - the planeis entirely unmanned, 
a typical Mysteron method. 

The Starstriker takes up position directly above Goliath and 
Scarlet and Haggerty eject. As they fall, Scarlet realises that they are 
too far left, but manages to use the ‘chute’s strings to get them back 
‘on course. They pass through Goliath's forcefield and the ‘chute 
successfully catches on the tailplane. Fighting the slipstream, Scarlet 
makes his way to the entry hatch and the pair gain access to the plane 
while Blue peels offin the Starstriker and returns to Atlantic Airport.On 
the flight deck of Goliath, Scarlet tells Haggerty to grab the controls, 
point Goliath down-Atlantic and ditch her in the open sea, but the 
controls fail to respond to Haggerty’s instructions and the plane veers 
back on toits original course. Scarlettells White that the Mysterons are 
controlling the plane from Mars, so White orders him to break the 
controls and cut offthe electrical systems, butthis makes no difference 
- the engines are still functioning! 

Haggerty suggests that they blast apart the atomic reactors - the 
whole plane will vanish in dust, but it will take them with it. Scarlet tells 
Haggerty to geta ‘chute on, but Haggerty argues and Scarletis forced 
to knock him out, strap a ‘chute on him and push him out of the plane. 
He contacts Cloudbase to report that he intends to destroy the aircraft 
and White orders the Angels to peel off and return to Cloudbase, so as 
to avoid the explosion of Goliath. Scarlet is successful and the Air 
Force plane is destroyed in a massive fireball. 

The World President contacts Colonel White to offer his 
condolences for the death of Spectrum's most valiant officer and the 
greatest posthumous honour that the world can bestow. But Colonel 
White believes that this may be a bit premature as Captain Scarlet will 
be back with Spectrum soon. The centre of an atomic explosion is 
something that even Scarlet has never experienced before, but 
because he is Mysteronised, White feels certain that Scarlet will show 
up again in one piece to help Spectrum wage their unceasing war 
against the menace from Mars. He tells the President, “There is no 
more incredible man on this Earth than Captain Scarlet.” 

Oops: When Colonel White learns of the break in communications 
with Goliath, he describes it as “a typical Spectrum take-over pattern” 
instead of “a typical Mysteron take-over pattern”! 
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Captain Blue. ..Ed Bishop 
Colonel White. lonald Gray 
Rhapsody Angel. LizMorgan 
Destiny Angel. LizMorgan 


LieutenantGreen, 


Spectrum Investigation Room. 
Cloudbase Deck Controller. 


CAPTAIN SCARLET IS INDESTRUCTIBLE 
Written by Richard O'Neill Producer: Denis Skelton 

Flight 15 from Salzburg arrives at Shannon Airportin Ireland and 
instruments for the Salzburg Symphony Orchestra are being unloaded 
when one of the baggage handlers accidentally steps on a violin case, 
smashing the instrumentinside, The Mysterons seize onthe opportunity 
and retrometabolise the violin. The members of the orchestra collect 
theirinstruments from airport reception and leave for a rehearsal in the 
village hall at Ballyglass. 

“WE SHALL DESTROY THE WORLO CULTURAL COUNCIL.” 

Thirty minutes after the latest Mysteron threat is received at 
Cloudbase, the musicians begin their rehearsal and as the string 
section begins to play, a massive explosion destroys the orchestra. Dr. 
Brodski, head of the World Cultural Council arrives on Cloudbase as 
Colonel White briefs Captain Blue on the explosion at Ballyglass, 
which he reveals is only two miles from the Athlone Entertainments 
Complex where the World Cultural Congress is to open tonight. If the 
explosion had not destroyed the orchestra prematurely, it would have 
wiped out the Council at a gala concert. Blue is sent immediately to 
Athlone and an Angel flightis placed on red alert for the next 24 hours. 

Dr. Brodski arrives in the Command Centre and demands an 
explanation from White for being dragged to Cloudbase under guard. 
Brodski is sceptical of the Colonel's explanation about the Mysterons 
and does not believe in their existence. Captain Scarletand Rhapsody 
Angel are introduced to Brodski and White explains that if the World 
Cultural Council should be destroyed, the world’s leisure organisation 
would collapse. In the 21st century world, where people have little 
labour to take up their time, this could lead to widespread unrest, riots 
and general panic. Scarlet and Rhapsody are assigned to guard 
Brodski, although she believes that it is a waste of time. Rhapsody 
suggests that they should leave immediately to collect Brodski’s 
luggage from her hotel before going on to Athlone. 


At the hotel, Brodski insists on having a shower and changing 
her clothes, but Captain Black introduces a quick-acting poison into 
her shower water and Brodski is killed, only to be retrometabolised 
into the service of the Mysterons. Black tells ‘Brodski’ that she is to 
trigger a bomb at the concert hall that will destroy the Athlone 
Complex - the charge has been planted, but she must wait until the 
members of the WCC are all present. Scarlet spots Black slipping out 
of the hotel and leaves Rhapsody to go on to Athlone with ‘Brodski’ 
while he trails the Mysteron agent. Unfortunately, he loses Black but 
decides to return to the hotel to check on Brodski’s room - there he 
finds Brodski’s body and realises that the ‘Brodski’ that Rhapsody is 
now escorting is a Mysteron agent. Learning that ‘Brodski’ checked 
out thirty minutes beforehand, he contacts Blue to warn him. 

Scarlet takes an SPV to meet Blue at the main entrance to the 
Athlone Entertainments Complex where they will search for Rhapsody 
and ‘Brodski’. The complex’s security staff have confirmed that the 
two women have arrived and are somewhere in the grounds. White 
launches the Angels and orders Destiny to take a course of 450 
magnetic, heading for the complex, there to circle and observe while 
awaiting further orders from Blue. Scarlet and Blue search the complex, 
working their way towards the concert hall. Rhapsody tries to urge 
‘Brodski’ to the hall, but‘Brodski’ stops to take in the amusements. She 
insists that Rhapsody join her on the Ghost Train, but in the darkness 
she injects Rhapsody with an anaesthetic and leaves her in the tunnels 
while she makes her escape, planing to lose herself in the crowd for 
a short time before making her way to the concert hall. 

Blue despairs of ever finding ‘Brodski, likening their task to that 
of “finding one meteor in a universe”, but Scarlet suddenly feels faint 
- 'Brodski’ must be nearby! Blue spots her, but Scarlet says that they 
cannot risk starting a panic so they decide to trail her. ‘Brodski’ climbs 
aboard the Big Dipper followed by Blue who sits one car behind, but 
‘Brodski’ jumps from her car on a slow bottom stretch while Blue's 
view is obscured. Scarlet spots the Mysteron agent moving south 
towards the concert hall and follows her as the Angels overfly the 
complex. Blue tells Destiny to circle the concert hall and await orders 
from Scarlet. He then contacts Scarlet and orders him to get the hall 
cleared before calling in the Angel strike - ‘Brodski’ must be stopped. 

Scarlet enters the concert hall where the members of the WCC 
are assembling. He fires his gun into the air, ordering everybody to 
leave the building and there is a general panic as the council members 
scramble for the exits, but Scarlet’s plan works and the hall is soon 
empty. Scarlet implores ‘Brodski’ to give herself up, but ‘Brodski’ is 
determined to carry out the Mysteron threat - as soon as she triggers 
the explosive charge, the whole complex will go sky high! With no 
time to search the hall, Scarlet contacts Destiny and orders her to 
destroy the building. The Angel fires her missiles on the hall which is 
completely obliterated, but Blue and Destiny suddenly realise that 
Scarlet must have relayed his orders while still inside the building. 
Blue orders Destiny to break contact and return to base. As he 
approaches the ruins of the concert hall he wonders if Scarlet could 
have survived the blast - after all, the doctors said that he was 
indestructible... 

Notes: Blue’s reaction to Scarlet’s apparent death implies that he has 
not previously witnessed Scarlet’s ability to survive anything akin to 
this kind of devastating explosion. If so, this must be avery early story. 
The record ends witha recording of the series’ end title music as heard 
on the first 14 episodes of the television series (i.e. the non-Spectrum 
theme). 
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CAPTAIN SCARLET OF SPECTRUM 


Written by Angus P. Allan Producer: Denis Skelton 

Aboard Spectrum Transporter 14A, Colonel White and Lt. Green 
fly to a rocket base in Siberia to attend the Probe Omega pre-launch 
security conference. As they near the base, a navigational satellite is 
being launched, but when he contacts Sub-Station 2 for permission to 
land, Green is given clearance as the satellite's launch has been 
delayed by 20 minutes. From the air, White and Green can see both the 
navigational satellite rocket and the gigantic Probe Omega vehicle a 
mile beyond the main control buildings. The biggest space probe man 
has ever built, 90% of the Probe Omega’s bulk is fuel tanks and it will 
need every drop to reach its exploration area in the Mexican Hat 
galaxy, The probe is unmanned and will operate entirely by remote 
control once it gets off the ground - the navigational satellite will guide 
Omega on its journey. 


Suddenly, Green spots ignition vapour at the base of the satellite 
rocket. White orders him to peel off, but the Transporter goes out of 
control when it is caught by the blast wave as the rocket launches. 
White and Green eject at low altitude as the Transporter crashes, but 
fortunately, the snow cushions their impact. White suffers a couple of 
clean fractures and mild concussion, but the base's Dr. Lavelle tells 
Green that with a couple of weeks’ sedation, the Colonel will be as 
good as new. Professor Volochek arrives at the base medical centre 
with some urgent news: the controller of Sub-Station 2, one of 
Volochek's best men, has been discovered dead - murdered! Someone 
else gave Green permission to land, someone who deliberately tried 
to kill the two Spectrum agents. Green realises that this is the work of 
the Mysterons! 


“(OUR REVENGE FOR YOUR ATTACK ON MARS WILL CONTINUE AND THIS 
TIME THE WHOLE OF EARTH WILL TASTE OUR VENGEANCE. WE WILL DESTROY 


Your MOON.” 

As Deputy Commander, Captain Blue is in charge of Cloudbase 
in Colonel White's absence. He calls Scarlet to Command Centre and 
places all stand-by personnel on alert for instant readiness. Blue feels 
that Green's report from Siberia ties in to the latest Mysteron threat 
somehow and he tells Scarlet that if the Mysterons succeed in 
destroying the Moon it will have severe repercussions on Earth: 
violent earthquakes, tidal waves, perhaps even a deviation into anew 
solar orbit, Itwould take a bomb more powerful than anything man has 
yet devised to destroy the Moon, or perhaps a rocket - Probe Omega! 
Blue believes that the attempt on the lives of Colonel White and Lt. 
Green was made with the object of retrometabolising them into 
Mysteron agents. They would have become the Mysterons’ means of 
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aiming the rocket directly at the Moon. 

The Angels are detailed to escort Scarlet to Siberia in the stand- 
by Transporter. Once there, Scarlet will determine the next point of 
Mysteron attack. When Scarlet arrives at the Siberian Rocket Base, he 
is welcomed by Professor Volochek, who is in charge of the Probe 
Omega project. A moving walkway takes them directly to Colonel 
White's sick room where they join Lt. Green. There, Scarlet is able to 
clear both Spectrum agents of suspicion - had they been Mysteron 
agents, he would have been overcome by nausea. Scarlet explains to 
Volochek that if the Mysterons take over anyone on the base, he will 
know instantly. 

Volochek shows Scarlet the Probe Omega fuelling point and 
Scarlet asks the Professor which members of his staff could alter the 
course settings on the rocket without arousing suspicion. Volochek 
reveals that only two people could do this: the senior technicians, 
Banda and Corrigan. He introduces Scarlet to Corrigan before they 
take the elevator to Banda’s department, and Scarlet reveals that 
Corrigan is not a Mysteron, at the moment. He tells Volochek that he 
must let him know at once if anything happens to either of the 
technicians. Then, Scarlet is introduced to Dominique Banda, 
navigational expert and technical superintendent. Banda tells Scarlet 
that everything is going according to schedule and that the final course 
settings will be made in half an hour's time - if she can drag Corrigan 
away from his precious fuelling. As they leave Banda’s department, 
Scarlet tells Volochek that, incredibly, Banda is not a Mysteron agent 
either, so the Mysteron attempt on them must take place within the 
next half hour. The two technicians must be kept under constant 
surveillance. 

But the blast-off course is plotted and set on the nose cone 
without incident, Banda is relieved. Now they canall relax and wait for 
the countdown to start. She asks Scarlet what he thinks of the 
electrically-sealed door over the gyro hatch and he replies that it 
seems solid enough. Volochek confirms that it has to stand such 
tremendous stresses, it is impossible to re-open it now. On their way 
to Scarlet's quarters, Scarletand Volochek callin on Colonel White and 
Scarlettells the Colonel thathe cannotunderstand whatthe Mysterons 
are up to: Corrigan and Banda are both OK, as is the rocket - nothing 
can alter its blast-off course so there is no way of knowing how the 
Mysterons intend to strike. White tells Scarlet to contact the World 
Government and convince them to cancel the Probe Omega launch, 
so Scarlet spends all night trying to persuade them, but even the 
President himself refuses to cancel the launch, telling Scarlet that his 
evidence means nothing. 

Suddenly, White has an idea and asks Volochek what is going on 
at Sub-Station 2 now. Volochek confirms that the station was closed 
down after the navigational satellite wentinto orbit, but Green realises 
that if anyone was there, such as the man who tried to kill the Colonel 
and himself earlier, he could tamper with the satellite settings, altering 
the orbit of the satellite to a position where its signals could draw 
Probe Omega into the Moon! Scarlet races to Sub-Station 2 and is 
instantly aware of a Mysteron agent in the area. He discovers Captain 
Black tampering with vital controls, but Black reveals that heis too late: 
the satelliteis already in position. Scarlet forces Black to step backwards 
into the main terminals where he is electrocuted, shorting out the 
systems, The Sub-Station explodes. 

Probe Omega launches as planned and Volochek expresses his 
hopes that Scarlet has managed to cancel out the influence of the 
navigational satellite. He reveals, however, that whatever happens, 
Probe Omega will go nowhere near its pre-determined destination. 
The exploration of the Mexican Hat galaxy will have to begin again 
from scratch. Volochek wonders what the World Government will 
have to say... 

A meeting of the World Security Council concludes with the 
World President revealing that Captain Black was able to make his 


escape from Sub-Station 2, but he congratulates Scarlet on a 
magnificent effort. He also reveals that, by a strange twist of fate, the 
eventual course of Probe Omega terminated on Mars - the blast of the 
collision was noted by every observatory on Earth. Thanksto Spectrum, 
the voice of the Mysterons.will be silenced for some considerable time 
to come. 
Notes: It is almost a shame that this wasn’t the final record as it offers 
a superb opportunity fora conclusion to the saga- the death of Captain 
Black by electrocution and the destruction of the Mysteron complex 
by Probe Omega. However, with Black's escape and the uncertainty 
cover the fate of the Mysteron complex, the ending is left open. 
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CAPTAIN SCARLET VERSUS CAPTAIN BLACK 
Written by Richard O'Neill Producer: Denis Skelton 

Captain Blue and Captain Magenta trail a Mysteron agent along 
the Cornish coast, trapping him on a cliff edge. Magenta is operating 
anew electro-ray rifle - Spectrum scientists claim that the rifle will be 
effective on Mysteronised subjects but this is Magenta’s chance to 
give ita real test. Magenta has a clear shot at the Mysteron agent and 
as the rifle beam hits, the man falls from the cliff edge. Magenta is 
horrified by the frightening effect of the rifle, but Blue reminds him that 
although Mysteron agents might look like men, they are completely 
inhuman, with no feelings or minds of their own: what Magenta has 
‘killed’ was already dead - he died when the Mysterons took him over. 
Returning to their SPV, Blue reports that the electro-ray rifle has been 
proven effective in the field. Itis to become standard equipment in all 
patrol and pursuit vehicles from now on. 

The Mysterons call on Captain Black to explain the failure of his 
agent in Cornwall and Black reveals the use of the new weapon by the 
Spectrum agents, a rifle that can immediately destroy a subject 
possessing the power of the Mysterons. 


“THE WEAPON THE EARTHMEN PLAN TO USE AGAINST US SHALL BE 
‘TURNED ON THEM.” 

Black is ordered to obtain one of the weapons as a new tool in 
the Mysterons’ campaign against Earth. He visits a farm in North 
Devon to requisition an SPV, showing his identification to the farmer. 
He is pointed towards a grain silo which hides the vehicle, but the 
farmer suddenly realises his mistake as he recognises who Black is. 
Black knocks him down and takes the SPV - the theft will draw 
Spectrum’s attention, but Black has a plan to protect himself. 

On Cloudbase, Lt. Green relays an urgent message from the 
farmer at Vehicle Base 60E in North Devon, reporting the theft of the 
SPV. Green has located the subject on the video tracker, moving south 
from Exeter, but the SPV suddenly stops in the middle of Bodmin, 
Cornwall. Blue reports in from Southampton Heliport and is directed 
by Colonel White to position all available agents on the Tamar Bridges. 
Blue and Scarlet are assigned to get after Black - with the new rifle, this 
may be their chance to dispose of Black once and for all. 

In Bodmin, three children, Robert, Betty and Timmy, observe the 
arrival of Black's SPV. As Black steps out of the vehicle, the children ask 
how he drives his ‘car’ without any windows and if they can take a look 
inside. Black appears reluctant at first, but the children plead with him 
so he agrees to take them for a short trip. Robert is reticent as he is 
supposed to be going home, but Betty and Timmy tell him that they 
are not going to miss out on the opportunity. Black helps them aboard 
the SPV and drives off. Robert calls after them not to go, but it is too 
late. Green spots the SPV moving off again, crossing Bodmin Moor on 
the Truro Road. Blue reports that he is just crossing the Tamar River 
and that all roads out of Cornwall are covered. 

Mrs. Pengenny, Betty's mother, is calling her daughter in for tea, 
but Robert tells her that Betty and Timmy have gone offina ‘funny car’ 
with a man ina black uniform. Realising the truth of the situation, Mrs. 
Pengenny takes Robert to the local police station. In the SPV, Timmy 
asks Black where they are going and the Mysteron agent tells them to 
think of it as a mystery tour, or perhaps a ‘Mysteron tour’, The two 
children begin to realise that they have made a terrible mistake... 

Blue tells Scarlet to keep his foot downas they close in on Black's 
SPV. They come upon a police road block where they learn that Black 
has kidnapped two children. Blue is now even more determined to 
stop Black and put an end to him with the electro-ray rifle. Black parks 
the SPV in a warehouse just outside Truro and forces the children out 
of the SPV. He tells them that he is looking forward to the arrival of the 
Spectrum agents - now that he has an electro-rifle too, he has a 
weapon to use against Scarlet. Scarlet and Blue approach Truro in 
their SPV and are notified by Green that Black's SPV has halted under 
cover on the outskirts of the town. Blue spots the SPV in clear sight, 
parked in a warehouse, but there is no sign of Black. Blue is puzzled - 
why leave the SPV in full sight when he must know that Spectrum is 
trailing him? 

Justin case thisisa trap, Blue decides notto enter the warehouse 
by the front door and instead urges Scarlet to get the hover pack from 
the SPV. Scarlet tells Blue to create a diversion while he flies up to the 
roof and accesses the warehouse through the skylight. Scarlet sets off 
on the hover pack while Blue calls to Black, warning that he is coming 
into the warehouse after him. Suddenly, the warehouse doors slide 
shut and Black calls out to Blue telling him not to try anything or the 
children will suffer. Scarlet bursts into the warehouse through the 
skylight but Black grabs hold of Betty and warns Scarlet that he will kill 
herunless he stays where heis. He tells Scarlet to drop his rifle, aiming 
his own rifle at Scarlet at point blank range. The voice of the Mysterons 
fills the warehouse: 

“CAPTAIN SCARLET. THIS 1S THE VOICE OF THE MYSTERONS, YOU HAVE 
TROUBLED US FOR TOO LONG. NOW YOU WILL BE DESTROYED.” 

But Timmy attacks Black from behind, forcing him to drop his 
rifle and Scarlet hurls both rifles out through the skylight. He calls out 


to Black, telling him that they are now both unarmed and that Black is 
trapped. However, Black is still holding Betty hostage and warns 
Scarlet and Blue not to try anything as he leaves the warehouse. He 
forces Scarlet to hand over the hover pack, but Scarlet launches 
himself at Black, freeing Betty and telling her to get clear. Scarlet grabs 
‘onto Black and holds on as Black uses the hover pack to fly out through 
the skylight into the open sky. Scarlet and Black struggle, but Scarlet 
is unable to reach the hover pack controls, Black tries to shake him off 
ashe contacts Blue and urges him to shoot Black down with one of the 
electro-ray rifles. Black destroys Scarlet's radio to prevent any further 
communication with Blue, and then reveals that he has a boat waiting 
for his getaway. Blue doesn’t want to open fire on Black for fear of 
hitting Scarlet, but there may be an alternative. Needing an open 
vehicle, he sets off on an old motorcycle, trailing Scarlet and Black as 
they head for the open sea. Blue drives along a cliff road and takes aim 
at the hover pack while the pair are over the water. He opens fire, 
destroying the hover pack, and the two struggling men fall into the sea. 

Blue takes launch outto sea to the spot where Scarlet and Black 
fell, and he soon finds Scarlet floating nearby. There is no sign of Black. 
The skipper of the launch fears that Black has certainly drowned, but 
Blue doesn'tthink that they have seen the last of Captain Black. Notyet. 
Notes: The sub-text of this story is a warning to children not to accept 
lifts from strangers. Itseems odd that Captain Magenta should appear 
so prominently in the story when his TV voice artist (Gary Files) was 
not available. As the character is voiced for the record by Jeremy 
Wilkin, it would have made more sense to re-write Magenta’s role for 
Captain Ochre (whom Wilkin voiced in the TV episodes). A technical 
faulton side two of the record causes the soundtrack to play increasingly 
slowly, deepening all the voices. The problem gets so extreme at the 
end that Ed Bishop is almost unrecognisable as Captain Blue. Even 
stranger, the fault could easily have been corrected for the audio 
cassette release by PolyGram in 1993, but it was not. 
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inuing their chronological series of articles on Supermarionation memorabilia, 


jartin Gainsford an 


inal examination of the most sought-after Thun: 


Companies which produced model kits always went into overdrive when a new Gerry Anderson show hit the TV screen. Generally, two 
or three different versions of the main craft from each show were produced, but you can almost visualise the dollar, yen or pound signs appearing 
in the eyes of model kit company executives when they found out that Thunderbirds was to feature six main vehicles (one of which carried a whole 
host of rescue craft in its pod). Many of these kits were so popular that they were re-issued on and off for almost thirty years, although not always 
including the electric powered ‘gizmos’ that featured in the original issues. 


In our first picture, we can see many 
of the first issue releases of Imai’s 
Thunderbirds range. These kits are some 
of Dave's most treasured pieces and 
remain in mint, sealed condition. It is 
fortunate that many of these kits have 
been re-issued in recent years, so you 
can build a kit without destroying the 
value of the original. The three kits at the 
top, TB1, TB2 and FAB 1, haveall been re- 
issued recently, but these originals would 
cost you around £50 each. The FAB 1 is 
different to the more recent versions 
because it has an authentic clear canopy 
as opposed to the clear blue that most 
people are familiar with 

Below these is one of the most 
expensive and sought-after kits produced. 
The Thunderbirds panorama setincludes 
the largest of the TB2 kits along with the 
large versions of TB4, The Mole, Excavator 
and Recovery Vehicle. As if that weren't 
enough, Imai also included a heavy-duty 
cardboard cliff face, hangar and palm 
trees. All of these factors go towards 
making this kit worthy of a possible £300 
price tag. For true collectors only! 

Under this we can see the popular 
Zero X, dubbed The Mars Explorer by 
Imai. This kit is almost 2ft long with a 
similar wingspan. It is battery operated 
and, like the Rosenthal toy, authentically 
replicates the movie version with 
detachable lifting bodies and M.E.V. This 
kit, first issued in 1967, has never been re-released, so expect to pay 
up to £250 for an unbuilt, boxed example - should you ever come 
across one. 

Below the Zero X is the first TBS kit. This has been re-issued at 
various times but never with such an attractive box and also omitting 
the electric gimmicks included here. A small motor allows TBS to 
rotate ona thin metal rod attached to the display base and also linked 
to this mechanism is another with allows the antennas to rotate. Along 
with the flashing interior light and TB3, this has to be one of the nicest 
kits produced, which may also cost up to £100 from a dealer. 
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To the left of TBS are three of the Imai figure kits. These are 
probably fairly familiar to most readers, once again still being available 
in toy shops today, but these originals included a decal sheet, with the 
|.R. sash along with crude facial features. Expect to pay around £25 for 
each kit. 

Finally, to the right we have a complete set of secret base kits 
released by Bandai in the early 1970s. These kits included small 
sections of Tracy Island which could be joined together to form a 
complete base. TBS was included with all of these kits, which might 
cost you around £30 each. 


In our next picture, we have all of the 
premiums produced by the cereal company 
Kelloggs relating to Thunderbirds. In the 
foreground are the four Thunderbirds given away 
free in boxes. They are very accurate considering 
how tiny they are. TB1 was made up from two 
pieces, TB2 from four, TB3 the most complicated 
with seven and TB4 the most basic being just one 
piece. These were moulded in either blue, green, 
yellow or red plastic. These little kits will cost 
around £25 in the clear, sealed bags that they 
came in and about £15 built up. 

Behind them are the 1/32nd scale figures 
also given away by Kelloggs. Although not kits, 
these little figures are worth a mention. They are, 
once again, very authentic and if painted can look 
superb. Obviously, it is better to leave them in 
their original state (red, green, blue or yellow 
plastic). These characters often crop up for 
between £5 and £10, or £50 per set. 

Behind them, we have the Kelloggs FAB 1 
kit. This was an offer, much as we still see today, 
with box tops and a small fee being sent off to 
receive the gift. This 1/32nd scale kit includes Parker and Lady 
Penelope in seated positions and also the correct central driver's seat 
which many kits failed to provide. This kit was sent outina plain brown 


carton and in this condition expect to pay up to £150 and £80 built up. 
With all its chromed accessories, this Kelloggs FAB 1 kit is a very 
desirable piece indeed. 
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In the last picture we have, arguably, the best of all the 
Thunderbirds kits - the Lincoln International kits. These kits are very 
easy to assemble and require no glue. They are made from a sort of 
plastic which will nottake paint very well, and this factor was overcome 
by the fact that all of the toys/kits are moulded in the correct colours. 
Battery-operated motors allow these kits to zoom around the carpet. 
Lincoln International always had links with the Gerry Anderson shows 
and always produced high quality toys and kits. They released their 
toys all over the world and therefore some releases are different to 
others. In the picture, we can see variations in the TB2 and FAB 1 kits. 
These in fact included colour instructions from Brains in comic strip 


style telling you all about the vehicle in question. The FAB 1 kit itself 
is also different, with both inner detail and the exterior pink differing. 
Prices for these kits vary from about £60 for FAB 1 up to £150 for TB3, 
which dwarfs the other kits at 14 inches. The decal sheets allowed the 
builder to make near-perfect replicas of the most popular and well- 
known vehicles that Gerry Anderson and his team ever created. 

In our next article, we'll look at some of the items released from 
Captain Scarlet And The Mysterons, a show which, in merchandising 
terms and popularity, never quite lived up toits illustrious predecessor 
although it did generate a very healthy number of toys, dolls, guns and 
kits - as we'll see next time. 
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Ed Bishop was born in Brooklyn, New York in 1932, but has 
spent the greater part of the last 35 years living and working in 
England. He made his professional debut as an actor in Granada 
Television’s Drama 61 presentation, Edge Of Truth, and went on to 
appear on stage in ‘Look Homeward, Angel’ and ‘Bye Bye Birdie’. He 
made his feature film debut in 
Stanley Kubrick's Lolita and 
subsequently appeared in The War 
Lover, Mouse In The Moon and 
You Only Live Twice. 

Ed received critical acclaim 
for his portrayal of John F. Kennedy 
in Joan Littlewood's production 
of ‘MacBird’, and made numerous 
guest appearances on television 
in series such as The Saint, The 
Baron, Court Martial and Man In A 
Suitcase before being cast in the 
co-starring role as the voice of 
Captain Blue in Gerry Anderson's 
Captain Scarlet And The Mysterons. 
He went on to appear in 
Anderson's live-action feature film 
Doppelganger in a part which led 
directly to the starring role as 
Commander Ed Straker in UFO. 
He has subsequently gone on to 
appear in over 25 feature films, 
has made over 60 television 
appearances and continues to 
work both in the theatre and on 
radio. Chris Bentley spoke to Ed 
Bishop at the National Museum of 
Photography, Film & Television in Bradford last July, prior to a 
special screening of Doppelganger. 


FAB: | understand that in your early years you were encouraged to 
take up banking as a career. How, then, did you come to be drawn 
into acting? 


ED BISHOP: Well, my background is very ‘WASP’, White Anglo Saxon 
Protestant - what you'd call middle class, staid. My father's people left 
Guildford, Surrey in 1639 and settled in Guildford, Connecticut, so it's 
a very old, respectable (and impoverished, | hasten to add) family. 
Everybody did everything that they were supposed to - you were a 
schoolteacher, you were a lawyer - and the idea that somebody would 
want to be an actor was an absolute anathema to anybody in our 
family 


Opposite: Ed Bishop in four roles for Gerry Anderson: (top left) the voice of 
Captain Blue in Captain Scarlet And The Mysterons; (top right) David Poulson in 
Doppelganger; (bottom left) Commander Ed Straker in UFO; (bottom right) 
Colonel John Hunter in The Protectors episode The First Circle. 


When I left Harvard University in Boston, they did a survey of the 
most respectable professions and trades in America that you could be 
in: number one was a doctor, number two, | think, was a lawyer, and 
then maybe a dentist, a teacher and so forth. And down at the bottom 
of the list - | think it was twenty-third of all the trades and professions 
- was a migratory farm worker: 
these guys who go around picking 
fruit. The one just above that was 
‘actor’! So there was a lot of social 
pressure against you to go in that 
way. My father had been in 
banking, and there was a lot of 
pressure for me to follow in his 
footsteps, so that’s why | didn’t 
get started until | was very late in 
the business. 

Ididn’tturn professional until 
| was twenty-nine years old. By 
that time, all the young parts had 
gone away. But | started out with 
two years in the army, and then | 
had two years in business school, 
and | worked for a year in a bank. 
And then in'581 said, “To hell with 
it!” | wanted to go to Boston 
University to be an actor, which is 
what | did. And then | got the 
scholarship to LAMBDA which 
brought me to London. 


Once you got here, of course, you 
stayed. Why here particularly? 
Well, the simple reason was that | 
just got busy. | left LAMBDA on July 14, 1960, and | had a job in August 
at a theatre in Croydon. Then | got into three consecutive West End 
productions, one right after the other. As a matter of fact, when they 
put the notice that one musical | was in was closing, | was rehearsing 
during the day on another show. So | had three shows, a year and a 
half had gone by, and | hadn't stopped working. It was incredible! 

Iwas writing to my actor friends in America, and they'd be selling 
liquor, or working in real estate, and they'd say, “My God, Bishop, 
you're going to do another show!” They were delighted and | was 
pleased - | had an agent by that time, I'd met someone and we'd got 
married, so it just seemed like a natural progression. As long as | was 
employed and, eventually, paying my bills for my family, | was content 
to stay here. And | didn’t think America needed another out-of-work 
actor - | thought they had enough. As long as | was working, that was 
the only criterion | used. 


By that time, you had changed your name - from George to Edward? 
Yes, because there was already an actor in Equity with that name. You 
can’thave two actors with the same name, so| had to choose another, 
and that’s why | became Edward Bishop. And then when | worked with 


19 


20 


Gerry, he suggested | should drop the ‘ward’ off the Edward, so that’s 
how | adopted the name Ed Bishop. 


Was there any particular reason why you picked Edward? 

No - it's very hard to change your name mid-stream. As | say, | was 
about thirty years old, and to suddenly have to change your name is 
kind of amusing, so | just went through the names, and Edward 
seemed all right. 


You mentioned your involvement with Gerry Anderson and, of 
course, youfirst worked for him on Captain Scarletand The Mysterons, 
providing the voice of Captain Blue. When you started recording the 
dialogue for that show, did you have any idea who and what the 
characters were, or were you just going in and reading the script? 
Well, the whole Century 21 organisation - Gerry with Reg Hill and the 
writers such as Tony Barwick - was 150% professional, they really 
were. There was nothing cheap or corner-cutting about them. All the 
actors were on the same money, even if they were playing a small part 
(which is a good psychological thing), and it just made for a happy 
environment every time we got together, two days a month. If they 
had a small character come on, with maybe only four or five lines as 
a guard, what most companies would do is they'd say, “Hey, Eddie, 
can you do a funny voice for that guard?” and you'd do it, but it's El 
Cheapo. But with Gerry, if they had a guy come in for six lines, they'd * 
book an actor in at the same fee, and | was very impressed by that. 

But in terms of the preparation about the characterisations, 
which is what | think you're getting at there, | think we had a get- 
together for about two or three days where we'd discuss various 
aspects. But we had no illusions: itwas a one-dimensional thing. Itwas 
heroics - no sense trying to imbue them with more than they were. But 
the first thing you did when you got the script was to leaf through it to 
see if you died at the end! Of course, Francis Matthews was all right, 
because he was Captain Scarlet and he’s indestructible, right? He just 
sat there, nice and cool with his script because he knew he was back 
next week, but the rest of us...! 

Looking back on that series, | think Captain Blue got a raw deal, 
because he was very heroic, you know. He was very close to Scarlet, 
and | pulled him out of some very sticky wickets! 

| think it was last year that Francis and | did about seven or eight 
radio commercials as Blue and Scarlet. | don’t see a lot of Francis, but 
we meetup occasionally. His hairis snow white, we both wear glasses, 
and it was so funny to see these two old guys, getting their scripts out 
and therel am saying, “S.|.G., Captain Scarlet,” to this white-haired old 
guy with glasses! It's great to see that. 


You're a very experienced radio actor. Was recording Captain Scarlet 
essentially like doing radio? 

Oh, yes. I like the medium very much. Itdoesn’t pay alot of money, but 
it's a wonderful medium to work in, because you can try so many 
different things. There's a wonderful thing that BBC Radio does: you 
can play a leading part and then next week they'll call you up for a 
smaller part, and you don't get penalised (“Oh, he only does small 
parts” or “He only does this”) because you can go across the spectrum 
in the size of parts. There are lots of bread and butter jobs on radio, 
from reading extracts on Kaleidoscope - if they're doing an American 
novel I'll go down there and read stuff like that - to short stories and 
books at bedtime. It's a wonderful discipline. 


I saw an interview recently about the Disney animation features, and 
one of the voice actors was talking about how it was very demanding 
to act without moving your body, because if your clothes rustled, or 
your feet sounded on the floor, the tape was ruined. Would it have 
been like that on Captain Scarlet, or was the recording not so 
exacting? 


| think that looking back on it now, we just did them as a standard radio 
performance, and to go back to this professionalism again, we never 
had to match anything that the puppets did. If you saida line inacertain 
way that had, let’s say, a smile in your voice, they'd make the puppet 
smile, which was good because it gave you the freedom to explore 
things that you could do just with the sound of your voice. Then they 
would make the puppet fit that. 

Butwith radio, you have to convey everything in the voice. There 
are lots of little shorthand techniques: for example, when you ‘meet’ 
somebody on radio, if you just reach out and shake your hand, that 
“How do you do” will be somehow registered in your voice, When | 
started out, I'd watch these old actors who'd done millions of radio 
shows, like Carlton Hobbes and Frankie Francis, all wonderful people, 
because before television took over, radio was really prestigious. If 
you were on a Saturday Night Theatre on the BBC, that was like 
playing the lead in the National Theatre. And | was pleased to be able 
to work with that generation of actors, because to watch those guys 
work and listen to them and the subtlety that they could manifest was 
wonderful. | remember working with a wonderful director: | shrugged 
my shoulders ina line and he said, “Don’t do that, Eddie. Get the shrug 
in your voice,” which is very clever. So it’s always a challenge, and it's 
a mistake to think that you can just walk in, read the words and go 
away. But | love the medium. 


One of your co-stars on Captain Scarlet was the late Donald Gray, 
who | understand was a bit of a controversial figure. 
Well, yes, Donald was very conservative. | think he played a lot of 
Majors and Brigadiers in his career and maybe it got to him! Buthe was 
an ultra-conservative guy, politically, and actors are mostly a liberal, 
radical rabble! We had a black actor in the company, Cy Grant, who 
was doing the voice of Lieutenant Green. Rhodesia had declared UDI 
(Unilateral Declaration of Independence), and because of apartheid 
and all the rest, it was very, very tense in those days in the sixties. One 
day, Donald drove up in his car and he had this sticker on it saying 
‘Support Rhodesia’ and Cy Grant said, “Hey, Donald, | want to have a 
word with you about that, man!" So there was alittle bit of tension, but 
that's something that happens very infrequently in the theatre. Donald 
was a nice man, but he had lost his arm in the war and | think he felt 
that his career had been curtailed, although he did a series called 
Saber of London which | saw in the States. No pun intended, but he 
seemed to have a kind of chip on his shoulder and maybe that was it. 
But it was an interesting chemical composition, all we actors 
together on that show, because after a while we would get to argue 
about our characters and say, “I would never say that!” We'd be told, 
“Relax, fellas, they're only puppets. Don’t get carried away here.” But 
it was a wonderful job, and it’s down to the professionalism of Gerry, 
Sylvia, Reg and all the crew that Gerry had around him at Century 21, 
and they brought that forward into Doppelganger. It was a very happy 
experience working on the film, and it was that film that they showed 
to Lew Grade and some of the magnificos at ITC when they said, “We 
want to use this guy, Ed Bishop, to play Straker.” So I'm very, very 
grateful to it. Unfortunately, Patrick Wymark is gone now and lan 
Hendry too. George Sewell and| came into UFO asa result of that film, 
so I'm looking forward to seeing it for the first time 


You came into the production quite late in the day. Most of your 
scenes had already been shot with Peter Dyneley. 

That's right. | was a cast replacement because Patrick Wymark had a 
lot of scenes to play with this one character, and Peter Dyneley (who 
had done the voice for Jeff Tracy in Thunderbirds) was playing the 
part. The guys looked at the rushes and they said, “They're so similar.” 
They were both portly, middle-aged men who looked and sounded 
very, very similar, so they thought that they would revamp it and just 
get a younger actor in. They tested me, Shane Rimmer and a couple 


Out OF THE UNKNOWN 
“BEACH HEAD” 


In 1969, just prior to taking on the role of Commander Ed 
Straker in UFO, Ed Bishop appeared as Commandant Tom Decker 


in the Beach Head episode of BBC 2's Out Of The Unknown series. 
A science-fiction anthology series of one-off hour-long dramas 
which drew heavily from the written works of authors such as 
Isaac Asimov, Ray Bradbury, John Wyndham and Frederick Pohl, 


Out Of The Unkr ran for four seasons between 1965 and 1971 
The series regularly attracted high-calibre casts and featured 
notable appearances by Anderson series stalwarts Paul Maxwell, 
David Graham, Francis Matthews, David Healy, Charles Tingwell 
(three times), Wanda Ventham and Jerome Willis. 

Beach Head was the fourth episode of Out Of The Unknown’s 
third season and was broadcast in colour on January 28th, 1969. 
Written by Robert Muller from a story by Clifford Simak and 
directed by James Cellan Jones, the episode focused on 
Commandant Decker, the disenchanted veteran of 36 faultless 
space missions, who discovered the cause and cure for his 
dissatisfaction when a new planet subtly defeated his previously 
infallible technology. Ed's co-stars in the episode were Helen 
Downing, John Gabriel, James Copeland, Robert Lee, Vernon 
Dobtchetf and Barry Warren. Describing the role of Decker as “My 
first sci-fi part!”, Ed vividly remembers the production: 

“It was a wonderful story that we shot at the BBC's Lime 
Grove studios. | was the Captain of this spaceship who goes 
bananas, sort of like ‘The Caine Mutiny’, and we get stranded. | 
remember one scene where all the guys in the crew had come up 
and given me this petition, and this Captain | was playing was 
insane, so they gave me this petition on a big piece of paper. They 
all sat round in a circle talking to me and | thought that | had to do 
something, sol slowly made this aeroplane out of the paper. Atthe 
end of the scene, the director said, “That's great, Eddie!” After all, 
nothing's duller than nine guys sitting around talking and so | just 
sat there folding a paper aeroplane and at the end of the scene 
when they say, “Well, Captain, what do you say?” | just threw the 
‘plane out, it circled, hit the deck and that was the end of the scene. 
I'm particularly fond of that scene.” 


of other guys, and | just landed they part. | was very lucky. 

But again, to show the professionalism of Gerry, Peter Dyneley 
had worked with him for a long time, and he felt no animosity about 
it whatsoever. Gerry just said, “Well, look, you're too old, we made a 
mistake, we're sorry,” and Peter said, “Oh well, that's all right, that's 
showbiz.” So there was none of the usual great trauma for an actor 
when he gets fired, because he was part of the family - that's the way 
you felt about it. 


The director of Doppelganger was Robert Parrish, who died in 1995. 
| understand that he and Gerry didn’t get on very well. Gerry said 
recently that, as far as he is concerned, the film was a very unhappy 
experience and he was very disappointed with it in the end. 

As far as | was concerned it was a great experience. | enjoyed it-| was 
working, the part wasn’t bad and | enjoyed working with Gerry again, 
but there were tensions. I'll say this quite categorically: my feeling is 
that Gerry exists best and works best in his own atmosphere. | think 
he found it difficult to go from his atmosphere, which is being 
surrounded with the directors and the special effects guys and all the 
rest of the crew, and then having to open it up to doa live-action movie 
where he got a director with his own ideas imposed upon him by the 
film company. | think Gerry probably found that a tension. On UFO and 
the other projects that he did, like Space:1999, he had his team around 
him. There's another very famous director, Stanley Kubrick, who also 
works pretty much to that formuld. He gets his own crews around him, 
and he feels secure in that environment, and I think that’s probably the 
reason Gerry had tension on that picture. 

Of course, we also got drunken actors and egotistical actresses 
on Doppelganger. Those were very heady days at that time in the 
sixties - it was just before the big budgets came down and if the star 
actor was drunk, you shot something else. Nowadays, they don’t put 
up with that nonsense, which | think is right. I've worked with too many 
drunken actors, and it’s a pain in the neck! 

| was working on a film called SOS Titanic with David Janssen, 
acharming man. He was an alcoholic and | got to know him quite well 
We were shooting up in the Isle Of Man where they do the TT races, 
and they said, “You're off today, Eddie” and | said, “OK, great.” 
Unfortunately, | missed the boat back to the mainland, so | told them, 
“Well, I'm going to walk all around the island.” Apparently, poor David 
Janssen was too ‘ill’ to work so they said, “All right, we'll shoot the 
scene with Bishop and the girl.” Somebody said, “Well, he's gone to 
the mainland... no, wait, he missed the boat!" So they sent ajeep going 
one way around the island and another jeep going the other way! A 
guy screeched up to me and shouted, “Ed, get in!” | said, “What's the 
matter?” He said, “David Janssen can’t work. We're going to shoot a 
scene with you.” | said, “How the hell did you know where | was?” 

That's how they worked in the movies back then, but that is all 
over now. 


| understand that Gerry got around the problem of lan Hendry 
turning up stone drunk one day by shooting the planet surface scene 
after the crash, where he’s basically just lying there. 

Yeah. It was very, very sad. lan and Pat Wymark were very heavy 
drinkers. Peter Finch was out there at the studio at the time, and Oliver 
Reed... Oi Vay! It was just too much! And! drank... but I'd get up in the 
morning, | knew my lines, and | never drank when | was working. But 
there was a whole different atmosphere during that time. We were 
filming UFO down at MGM Borehamwood and one lunch-time we 
went down to a bar opposite the studios, and sitting in a corner were 
Richard Burton and Peter O'Toole getting, you know, merry. 
Champagne bottles and cronies all around them. They were going to 
do ‘Hamlet’. | left but one of the guys on the crew stayed, and he said 
that they tossed a coin to see who would play New York and who 
would play London. They simply got on the phone: “This is Peter 


O'Toole, | want to do ‘Hamlet’, Set it up.” And he did it. He did itin New 
York and Richard Burton did it in London. That's the power that the 
stars had at that time. But that’s all changed. Boy, you're into Perrier 
water and jogging - that's what they do now! 


You mentioned working with George Sewell on Doppelganger. Had 
you worked with him before, or was that your first meeting? 
No. One of the things | consider to be a great accomplishment in my 
career was working with Joan Littlewood, the wonderful English 
director of Theatre Workshop at Stratford East. |hada big success with 
her in this play about J.F. Kennedy, ‘MacBird’. Well, Georgie Sewell 
was an old Joan Littlewood actor. She cast her plays from among the 
local characters up at the East End around the Theatre Royal, and she 
was a friend of the Krays and all the rest of it. Working up there was a 
wonderful experience and Georgie Sewell was always around. 
Although | didn’t work with him, he would drop into the theatre so | 
kind of knew him before we worked together. The absolute essence 
of Joan Littlewood’s theatre was that the actors kind of made itup, and 
with all the big hits that she had - ‘Oh What A Lovely War’, ‘Mrs. 
Wilson's Diary’ and ‘Sparrows Can't Sing’ - she would work with the 
actors and all the dialogue would be improvised. It was great fun. 
There was a wonderful scene that we did in Doppelganger. | 
don’t think I'm giving away any surprises to say that Herbert Lom’s 
character had an artificial eye, and it was a camera. He would take 
pictures of the secret plans and George Sewell's character killed him 
because he was with the bad guys. So we had this scene that took 
thirty-seven takes to get right. Now, I'm standing here at a bar, the 
camera's over there at the edge of the bar looking into a tumbler, and 
| have the glass eye in my hand. On “Action” | had to roll that eye out 
into the tumbler and it had to land looking right into the lens of the 
camera. Now, how the hell are you going to do that? It’s just luck, 
because in nine or ten takes it missed altogether, or it was right where 
it should be, but the eye was looking off the other way! | had the first 
line of dialogue and | didn’t know whether we're going to go on. If! 


Above: Ed Bishop as Edward Barnard with Bob Sherman in the BBC’stelevision 
production of Somerset Maugham’s ‘The Fall Of Edward Barnard’, a role 
previously performed by Ed in a radio production. 


heard the guy pull focus on the camera, | knew we were going to play 
the scene. Thirty-seven takes... God! 

Sowe shot that part of it, and Pat Wymark was there. Bob Parrish 
didn’t have an ending for the scene, because it finished kind of flat, so 
Wymark said, “Why don’t | just walk around the bar on my own, 
ruminating...” which is wonderful, because the camera just follows 
him. Actors are notoriously selfish when there's a camera around! So 
as the camera went by with him ruminating, Bob said to George and 
|, “As the camera goes by, you guys say just a couple of lines, just sort 
of in the background, you know.” To a couple of old Joan Littlewood 
actors, that was a very dangerous thing to say! So as Wymark walked 
by on this rehearsal, | held up the eye and | said to George, “Does our 
side have anything like this?” and he took the eye and said, “We do 
now.” Parrish said, “That's great, that’s great! Pat, you just keep 
walking out of frame and I'llend on the boys here!” Pat said, “Grrrrrrr!” 
But that's the kind of stuff that happens. 

Yeah, thatwas greatfun. As! say, | had an affection for the picture 
because they showed the footage of me in thatto Lew Grade and those 
guys for the UFO series, so I'm very, very affectionate towards that. 


There were quite a lot of your fellow UFO cast members who 
appeared in Doppelganger: Vladek Sheybal, Keith Alexander, Norma 
Ronald, Jeremy Wilkin... It's almost as if the film was a cast try-out 
for UFO. Do you think that was in their minds, or did the idea for UFO 
come later? 

| really don’t know how advanced Gerry's thinking was, because it 
wasn’t all that long after Doppelganger that we did UFO. Gerry hada 
very fertile imagination, and he and Sylvia were always cooking 
projects. Maybe they were thinking of a sci-fi series, but precisely 
whether he had it at that time, | don't know. 
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It is quite apparent from the earliest scripts for UFO that you were 
Ed Straker right from the beginning, and the part was written for 
you. Were you aware of anybody else being looked at for the role? 
No, | don’t think that they looked at anybody else for that part. They 
said, “We're going to shoot them on ten day schedules,” and, “Well, 
Ed will be needed about three days out of that.” But Tony and the 
writers liked the character, so he began to get more and more and 
more, soat the end | was working every day. The character kind of took 
over. But | must say | did enjoy it very much. 


Originally on UFO you were to have a co-star by the name of Franco 
Derosa, an Italian actor, who was going to play the Moonbase 
commander. | understand that Gerry filmed about three or four days 
with him on the Moonbase set and then he was let go. Did you ever 
meet him? 

Yes, | met him. | had no scenes with him, but | heard all these horror 
stories that he was just totally inexperienced, he couldn't remember 
his lines and couldn’thita mark. Itwas a good idea, because he looked 
terrific, but on such a tight schedule you couldn't afford any fat like 
that. Everybody had to be on the ball, know their stuff and get on with 
it, but Franco was too inexperienced. It was a shame. And then Peter 
Gordeno left, because he had some commitments to honour, but they 
weren't worried about me, the old fart, old reliable, old Yellowstone, 
because they knew | could remember lines. Sit me there behind the 
desk - that was the conceptfor Straker. He was going to be sitting there 
hard-assing everybody. 

Sylvia especially was looking for a ‘younger man’, to make a 
discovery, and she had an awful lot of good-looking young men there, 
but they didn’t have a lot of experience, so | think maybe the character 
of Straker kind of took over because of that. 


They brought in Michael Billington, basically to replace Derosa. Do 
you think it was a good move to bring him in, or do you feel that it 


Above: “This is a stil from a TV commercial did for The Prudential. Alas, it was 
never shown! It was based on the film High Noon. The Sheriff tells his wife not 
to worry as he has a Prudential policy and if anything happens to him, she and 
the kids will be OK. The gitlis Lisa Eichorn who had played my daughter in ‘The 
Fatal Weakness’ at Windsor Theatre, Shestarred in Yanks and went to Hollywood 
to be a big star!” 

Right: In his best-known role as Commander Ed Straker, Ed poses with a 
SHADO operative during the filming of Timelash. 


took something away from George. 

Yes, George's character got kind of marginalised, because he started 
outin the first couple of episodes as a kind of romantic, kidding person. 
And | don't know whether Sylvia thought that she would take him into 
a romantic mode, but George wasn’t very happy with that. | think that 
they then wanted to gowith a more conventionally accepted glamorous 
thing, so there were little readjustments, one or two little tweaks. 

You read books on the making of Star Trek and all the back-room. 
work that the Americans do to develop things, so when they bring in 
the actors, that’s the last piece of the jigsaw and they've got it all 
worked out. But | think that if would make a criticism of UFO, | would 
say that they didn’t do a lot of pre-planning and there was a lot of 
making it up as we went along. 

But something worked because the BBC is showing them again 
and they're on satellite, and it's still popular after all this time. I've even 
been contacted by a production company in Australia - they're 
Negotiating now for the rights to make UFO 2! So it's going to be 
Straker in a Zimmer frame! | thought it was somebody from Candid 
Camera. The guy called me up and said, “I'm from Australia. | 
wondered, would you be interested in coming out and playing Straker 
in a reprise of the UFO series?” so | said, “Sure, why not!” Watch this 
space! 


Next issue: Ed talks further about his experiences on UFO, 
The Protectors and the James Bond movies. 
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Fanderson celebrated the 50th year of Gerry Anderson's 
incredible career in the film and television industry (and the club’s own 
15th Anniversary) with a special three-day convention held over the 
1996 August Bank Holiday weekend at the luxurious Oatlands Park 
Hotel in Weybridge, near Shepperton in Surrey. Comprising three full 
days of guest appearances, episode screenings, workshops, and a 
display of original models and puppets, the weekend served as an 
appropriate tribute to the creator of such popular television series as 
Thunderbirds, Captain Scarlet And The Mysterons, UFO and 
Space:1999. 

Over the course of the weekend, no fewer than 14 guests from 
the casts and production crews of the various films and series popped 
in to the hotel to take part in interview panels and workshop 
demonstrations. Attendees met UFO stars Ed Bishop (Commander Ed 
Straker), George Sewell (Colonel Alec Freeman), Dolores Mantez (Lt. 
Nina Barry) and David Warbeck (Skydiver Captain), Space:1999 stars 
Zienia Merton (Sandra Benes) and John Hug (Bill Fraser), and Space 
Precinct’s David Quilter (Sgt Thorald Fredo). Behind-the-scenes 
personnel included Supermarionation puppet supervisor Christine 
Glanville, puppeteer Zena Relph, Century 21 visual effects designer 
Mike Trim, Century 21 director and production controller Desmond 
Saunders, Space:1999 production designer Keith Wilson, Space: 1999 
composer Derek Wadsworth and, of course, Gerry Anderson himself. 
Asurprise guest came in the form of real-life astronaut Dr. Ron Parise, 
a veteran of 615 hours of space flight as a payload specialist on two 
space shuttle missions. By coincidence, Dr. Parise was staying at the 
convention hotel while visiting the UK and took part in an impromptu 
interview session in the hotel foyer with “SFX” deputy editor M.J. 
Simpson during the Monday afternoon. 

Split between two separate screening rooms, over 50 individual 
Gerry Anderson productions were shown, including both Thunderbirds 
films and Doppelganger in full widescreen format, the little-seen 
Crossroads To Crime feature film, rare episodes of Four Feather Falls 
and Supercar, The Day After Tomorrow pilat episode /nto Infinity, 
Space Police and the ‘Making of Terrahawks’ episode of Grampian’s 
The Electric Theatre Show. The programme also included the first 
unedited screenings in the UK of the Terrahawks episode Two For The 
Price Of One and the Space Precinct episodes Time To Kill, Iilegal and 
The Fire Within. Multiple episodes of all of the Gerry Anderson series 
were also screened, but the most popular items by far were the 
original Supermarionation Sugar Smacks commercials and acollection 
of alternative title sequences used on the original broadcasts of the 
various series in Japan 

During Saturday afternoon, fifty intrepid attendees embarked 


upon a coach tour of selected locations used in the filming of 
Doppelganger, The Secret Service and UFO, including the canal 
bridge seen in the UFO episode The Long Sleep and the hospital 
visited by Father Unwin in The Secret Service's Schoo/ For Spies. 
Following the route of the chase from The Secret Service episode 
More Haste Less Speed and the UFO attack on Straker’s Rolls-Royce 
in UFO's /dentified episode, the coach also stopped off at Father 
Unwin’s vicarage in The Secret Service, but for many, the highlight of 
the tour was an extended visit to Pinewood Studios, where filming on 
UFO, Space:1999 and Space Precinct took place. The group was 
escorted around many of the studio exteriors seen doubling for the 
Harlington-Straker Film Studios in UFO episodes such as Mindbender 
and Timelash, and strolled through the studio gardens seen in both 
UFO and Space: 1999 (as well as many other films and series such as 
From Russia With Love, The New Avengers and Man In A Suitcase). 
The visit to Pinewood ended with an unexpected invitation inside the 
massive Albert R. Broccoli 007 Stage, used extensively on feature 
films suchas The Spy Who Loved Me, Legend and Mission: Impossible. 

Back at the hotel, a number of attendees took part ina series of 
workshop activities which included demonstrations of puppetry 
techniques (by Christine Glanville) and puppet-making (by Dave 
Finchett), the rehearsal and performance of a specially-written 
Anderson-themed radio play featuring Ed Bishop and a cast of 
convention attendees, and an artists’ workshop led by Mike Trim and 
Graham Bleathman. Alternatively, attendees visited the convention 
dealers room to purchase rare Anderson merchandise, or viewed an 
extensive collection of both original and replica displays in the puppets 
& models exhibition. 

A charity auction to benefit The Guide Dogs For The Blind 
Association was held on the Sunday morning. Among the items under 
the hammer were over twenty original Space Precinct scripts donated 
and signed by series star Rob Youngblood (Officer Jack Haldane), 
Gerry Anderson's own Space Precinct crew jacket, original headed 
stationery printed for the Century 21 Studios, tarn and creon hands 
worn by Mary Woodvine (Officer Took) and David Quilter (Sgt. Fredo) 
in Space Precinct, press kits, publicity cards, signed photographs and 
a one-off giant version of the Stingray stamp from the 50 Years of 
Children’s Television issue specially made for Fanderson by the Royal 
Mail. The auction succeeded in raising a staggering £3,516, enabling 
the purchase and training to qualification of a Golden Retriever guide 
dog (named ‘Shado’). 


Photos (this spread and overleaf) 

1. Gerry Anderson is interviewed on stage by Ralph Titterton. 

2. Original 44" Eagle models on display. 

3. Original’guest’ puppets from Captain Scarlet: Kramer (Special Assignment) 
and Jason Smith (Fire At Rig 15). 

4, Space:1999’s John Hug and Zienia Merton on the sofa. 

5. UFO's Ed Bishop and Dolores Mantez return to Moonbase (in reality a 
huge painting by Pam Buckle). 

6. Original Zeroids flanking an original Cube and the original puppet heads 
of Stew Dapples, Cy-Star and Cold Finger - all from Terrahawks. 

7. UFO's George Sewell on the sofa. 

8. Club chairman Chris Bentley presents Gerry Anderson with a framed 
print of the jacket photograph for Gerry's biography. 

9. Original and replica models and puppets from Stingray. 

10. Keith Wilson and Mike Trim on the sofa. 

11, Fans perform a radio play with Ed Bishop. 

12. Original Century 21 puppets: (left to right) lan McClaine, Sam Loover 
(both from Joe 90), André Verdain, Melody and Destiny Angels (from 
Captain Scarlet). 

13. Costume competition winner Glo Thorogood as The Hood. 

14. Original Jeff Tracy and Kyrano puppets from Thunderbirds. 

15. Aight pair of villains: Liz Finchett and Katie Bleathman as Stingray 
aliens. 

16. Space Precinct's David Quilter on the sofa. 

17. Original Space Precinct creon and tarn heads with the Stealth Bomber 
model from Space Precinct’s Deathwatch Conclusion. 


§ 
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BASIC INFORMATION GROUP RESOURCE * ANDERSON TELEVISION 


The BIGRAT (Basic Information Group Resource - Anderson 
Television) computer is on line and ready to process your queries 
about the Gerry Anderson television series and films. You can send 
your queries to BIGRAT care of the FABMail address, but please note 
that the computer is unable to answer questions of a philosophical 
or speculative nature. 


Keith R. Gooch, Leith, Edinburgh 

| havea query regarding an aborted project that Gerry Anderson 
may have been connected with in the 1980s called The Sentinel or 
Sentinel. | remember reading in 1989 that a company called GAIA 
Productions was in negotiations with TVS for funding of a 13 episode 
series of 50 minutes duration including a 2 hour pilot that would form 
two episodes. 

The series featured a large crystalline entity known as the 
Sentinel based in a cavern under Stonehenge, and its guardian Jason 
Havelin was to be played by Jon Pertwee. Other cast members were 
to have included Robert Gillespie as Professor Caledon. 

The point I’m enquiring about is that the series producer Chris 
Leach said that the project dated back originally to 1985 when it was 
going to be apuppetshowwith similar puppets to those in Terrahawks. 
The characters would have been voiced by the likes of Patrick Troughton 
and Jon Pertwee and negotiations had been going on with Gerry 
Anderson for some time. 

| was wondering if you could tell me if this story was true, and if 
so at what stage did this venture get to? Did it get to pre-production? 
Were any puppets or models made for the show and what, if anything 
tangible remains of the project. 


BIGRAT replies: 

Gerry Anderson has no recollection of being involved with Sentinel at 
any stage. 

The project got as far as a short introductory film which featured Jon 
Pertwee as Jason Havelin talking to camera to explain the rather 
complicated series format which basically involved Havelin's Gaia organisation 
embarking on a variety of eco-rescues in craft which looked uncomfortably 
like updated Thunderbirds vehicles. Pertwee's speech was illustrated with 
computer-graphic style animations showing plans of the various vehicles 
and locations. 

When Chris Leach spoke about the project at the final TellyCon 
convention at The Grand Hotel, Birmingham in June 1990, it appeared that 
the financing negotiations had collapsed and the series wasin limbo. A prop 
crystal made for the introductory film was given away in the convention 
raffle along with a promotional booklet. 


Daniel Cooper, Ilkley, West Yorkshire 

| was interested to read in both FAB 26 and The Space:1999 
Documentary booklet that Barry Gray had only composed new music 
for the first five episodes of Space:1999. It set me to wondering how 
many episodes of UFO actually had new music composed for them, 


and which onesrelied on existing compositions from earlier episodes? 


BIGRAT replies: 

The following list details only the episodes of UFO for which Barry 
Gray composed new incidental music. Any episodes which do not appear 
here utilised stock music recorded for earlier episodes and earlier series, 


Identified Ordeal 

Flight Path The Square Triangle 
Survival Confetti Check A-0.K. 
Conflict ESP, 

A Question Of Priorities The Long Sleep 


Paul Sheehan, Coventry 

One thing has always nagged me about the Stingray episode 
The Ghost Ship: the evil undersea alien who captures Commander 
Shore and Phonesis reported to be called ‘Idotee’ in many publications, 
including FAB. However, the creature never mentions its name on 
screen - in fact, it states that its name is “of no consequence”. So how 
did the name ‘Idotee’ come about? 


BIGRAT replies: 

Although not referred to on screen, the character's name was 
detailed in Alan Fennell's original script and is also given in the official 
Stingray ITC promotional press book. 


J. Bishop, London 

I'm a fan of Super-8 movies and especially keep a look out for 
UFO. | know that/dentified and Exposed were released in their entirety 
(3 reels each), Timelash, The Psychobombs and The Cat With Ten 
Lives were available as 1-reelers (17 minutes each) and | have also 
seen German copies of whole episodes with slightly different titles, 
but that's as far as | have got. The company which released them was 
called Techno Films. Do you know how many were made and if any 
other Anderson series were available on Super-8? | wonder where the 
master copies are now? 


BIGRAT replies: 

The following is a list of all the Gerry Anderson productions released 
on Super-8 (as opposed to standard 8mm) that we are aware of. All are 
in colour unless specified otherwise. Unfortunately, we have no details 
about production runs or the current location of the master copies. If any 
readers can update the computer's files with further information, please 
let us know at the BIGRAT address. 


FIREBALL XL5 

Walton Sound And Film Services (UK) 
Planet 46 (2x200ft - English - b/w) 
XL5 To H2O (1x200ft - English - b/w) 
The Sun Temple (1x200ft - English - b/w) 
The Day The Earth Froze (1200 - English - b/w) 
Planet 46 (1200 - Silent - b/w) 
XL5 To H20 (1200 - Silent - b/w) 
Convict In Space (1200 - Silent - b/w) 
XL5 To H20 (1x50ft- Silent - b/w) 
Convict In Space (1x50ft- Silent - b/w) 
The Day The Earth Froze (1x50ft - Silent - b/w) 
The Firefighters (1x50ft- Silent - b/w) 

STINGRAY 

Walton Sound And Film Services (UK) 
Big Gun [The Big Gun] (12008 - English - b/w} 
Deep Heat (1x200ft - English - b/w) 


Stingray Is Launched [Stingray] 
Emergency Marineville 
Emergency Marineville 
Deep Heat 

THUNDERBIRDS 

Arrow Tabs Ltd (UK) 

Thirty Minutes After Noon [30 Minutes After Noon] 
(1200 - English - b/w) 


(1x200ft - Silent - b/w) 
(1x200ft - Silent - b/w) 
(1x50ft - Silent - b/w) 
(1x50ft - Silent - b/w) 
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Day Of Disaster (1 x 200ft - English - b/w) 
Thirty Minutes After Noon [30 Minutes After Noon} 
(1x200ft- Silent - b/w] 


Day Of Disaster (1 x 200K Silent - b/w) 
Trapped In The Sky (1x50ft- Silent) 
Lady Penelope's Triumph [The Perils Of Penelope} 

(1x50tt- Silent) 
Attack Of The Aligators (1x50 - Silent) 
Trapped In The Sky (1x50! - Silent - b/w) 


Lady Penelope's Triumph (The Perils Of Penelope] 
(1x50ft - Silent - b/w) 


Attack Of The Alligators (1x50ft - Silent - b/w) 
JOE 30 
‘Arrow Tabs Ltd (UK) 
Attack And Destroy [7] (1x50ft - Silent - b/w) 
Secret Mission [7] (1x50ft - Silent - b/w) 
doe The Pilot [7] (1x50ft - Silent - b/w) 
UFO 
Technofilm (Italy) 
Identified (3x110m - English) 
Exposed (3x110m - English) 
Cat With Ten Lives [The Cat With Ten Lives] (1x110m - English) 
Psychobombs [The Psychobombs] (1x110m - English) 
Timelash (1x110m - English) 
Survival (1x110m - English) 
UFO Allarme Rosso... Attaco Alla Terra! [Compilation Feature] 
(3x120m - Italian) 
Locchio Del Gatto [The Cat With Ten Lives} (1x110m - Italian) 
Psicobombe [The Psychobombs) (1x110m - Italian) 
Il Tempo Si E Fermato [Timelash] (1x110m - Italian) 


Medusa Cinematografica S, (Italy) 
UFO Contatto Radar Stanno Atterando [Compilation Feature} 
{4x180m - alan) 
UFO Prendeteli Vii [Compilation Feature] (4x180m - Italian) 
Cifop Film (tty) 
UFO Distruggete Base Luna! [Compilation Feature] 
(4120 - taian) 


UFA (Germany) 
Unbekannte Gefahren [Identifid| (8x110m-- German) 
Alarmstufe (Exposed) (3x110m - German} 


Die Katze Mit Den Zehn Leben (The Gat With Ten Lives} 

{(3x110m - German} 
Unbekannte Gefrahren (identified) {(1x140m - German} 
Alarmstufe [Exposed] (1x110m - German} 
Die Katze Mit Den Zehn Leben (The Cat With Ten Lives} 

(1x110m - German} 


THE PROTECTORS 
Derann (UK) 
2000 ft To Die {2x90m - English) 
‘A Wild Kind Of Justice [A Kind Of Wild Justice} {2x90m - English) 
Big Hit [The Big Hit {2x90 - English) 
Technofilm (Italy) 
2000 ft To Die (2x90m - English) 
Big Hit (The Big Hit (@x80m - English) 


Alison Parker, Sandy, Bedfordshire 

I'ma big fan of Shane Rimmer and|'m sure that! have heard his 
wonderfully distinctive voice in episodes of Captain Scarlet and Joe 
90, even though his name doesn’t appear on the credits. | was 
wondering if you could tell me all the roles that Mr. Rimmer has played 
in the various Gerry Anderson series. 


BIGRAT replies: 

One of Gerry Anderson's most durable actors, Shane Rimmer can be 
either heard and/or seen in 77 separate Anderson productions as listed 
below: 


Thunderbirds 
All 32 episodes Scott Tracy 
Trapped In The Sky TX 204 CoPilot 
Terror in New York City Scanners /Washington 
Pit Of Perl Johnny 
Operation Crash Dive Radar Lieutenant 
Vault Of Death 2nd Bank Assistant 


ae 


The Mighty Atom 
Martian Invasion 
Thunderbirds Are Go 
Captain Scarlet And The Mysterons 
Special Assignment 
Fight To Atlantica 
Inferno 
Thunderbird 6 
Joe $0 
International Concerto 


Most Special Astronaut 
UFO 
Identified 
Computer Aftair 
Confetti Check ADK. 


Matter Of Life And Death 
The Last Enemy 
Space Brain 
The Testament Of Arkadia 
The Lambda Factor 
‘Dick Spanner 
‘Al 22 episodes 
Space Police 
Star Laws 


Reactor Control Assistant 
Director of Photography 
Scott Tracy 


Mason 
Sergeant 
Pilot 

Scott Tracy 


Kelly/Clerk Technician 
Gardner 

Colonel Henderson/Taxi Driver 
Radia Control 

Kent 


Lt, Bill Johnson 
Lt. Bill Johnson 
CLA. Man 


Vickers 
‘Zeke Daley 
ohn 


Eagle Pilot (voice only) 

Eagle Pilot (voice only) 

Eagle Pilot (voice only) 

Kelly 

Operative (voice only) 

Maintenance Technician (voice only} 


Dick Spanner 


Lt. Chuck Brogan 


In addition, Rimmer was scriptwriter of the following episodes: 


Captain Scarlet And The Mysterons 
Avalanche 
Expo 2068 
Inferno 
Joe 80 
Splashdown 
Big Fish 
Relative Danger 


Zeke's Blues 
Blockbuster 
The Investigator 


(with Tony Barwick) 


{erroneously credited to Tony Barwick) 


(Story only-script written by Syvia Anderson) 


Cio FANDERSON, P.O, & 


Ralph Titterton, Ashford, Kent 

Over the last few months, | have been hearing a lot of rumours, 
speculation and mis-information regarding Fanderson and the music 
of Barry Gray. May | please use the pages of FAB to set the record 
straight? 

For the last three years, totally independent of Fanderson and 
my role on the club committee, | have acted as an agent on behalf of 
the Barry Gray Estate. Along with my partner, Catherine Ford, we have 
catalogued Barry's existing life’s work. Indeed, attendees to this year's 
Fanderson Gold convention were able to hear samples of Barry's work 
which we were able to play with the kind permission of his family. 

Itis ourlong term goal that this material will become commercially 
available and moves are gradually happening step by step that will 
allow this to occur. However, it does take time and there are contractual 
and copyright issues that have to be clarified and agreed by all 
concerned parties before we can proceed further. 

|would ask that readers do not contact me directly to discuss any 
issues related to Barry Gray as | can assure everyone that FAB 
magazine will be the first to hear of any developments as soon as they 
occur. 

Meanwhile, readers will be interested to know that Derek 
Wadsworth, composer of the music for Space:1999 Year Two, is 
currently working on an album of new recordings from the television 
series of Irwin Allen and Gerry Anderson. For Gerry's programmes, 
Derek is working from Barry Gray's original scores to write his 
arrangements. The album will be released by Silva Screen Records in 
1997 and, again, FAB will be supplied with full details once they have 
been finalised, 


Michael Carter, Hull 

To anyone who has not yet been to a Fanderson Convention, all 
| can say is get yourself to the next one. Fanderson Gold was the third 
Fanderson Convention | have been to - the other two being Project 
Straker and Action 93. 

Fanderson Gold with Captain Bentley at the helm was well 
organised as usual. The convention team seem to have things down 
to a fine art. It is always a disappointment when some guests cannot 
make it, but that is the nature of their business. As a big UFO fan it is 
always nice to see Ed, Dolores and surprise guest George Sewell - and 
the extra bonus of David Warbeck. 

With screenings, dealers and Fanderson Sales and the main man 
Gerry Anderson what more could you want? For me it was winning a 
free membership to Fanderson - to my surprise, itwas my questionnaire 
that was drawn from the box after the convention. | hope this does not 
make me biased. Here's to the next one. Cheers. 


Dave Cummings, Fulham, London 

You will probably get quite a number of letters with the same 
sentiment, but | felt | must add my voice to the rest and show my 
appreciation for a most enjoyable three day Fanderson Gold 
convention. This is the first time that | have attended the full three day 
convention, but not the first convention | have been to, and although 
I did not stay overnight at the Hotel, | was able to stay late enough on 
Saturday evening to watch the ‘memorable’ overseas opening 
sequences from Joe 90 etc. 

Your organisational skills and professionalism amaze me. The 


model room was, as always, fascinating, the variety of screenings 
thoroughly enjoyable, and the guests were highly entertaining. It 
really is a treat to listen to them recount parts of their careers, whether 
it be during their association with Anderson productions or not. Also 
entertaining was the Fanderson Gold trailer that was used each 
morning, This was supported by a great piece of music. Was this 
music archive? It certainly sounded very authentic in the Barry Gray 
style. Is it available anywhere? 

Anyway, as | mentioned at the start of this letter, you will get 
many singing similar praises, but if you could find the time to give me 
any information about the trailer | would be most grateful. 

Once again, to ALL, a big thank you. 


The Fanderson Gold opening sequence was put together by the 
very talented Andrew Frampton, a BBC VT editor by day (where he has 
to be forced against his will to cut great chunks out of The New 
Adventures Of Superman) and a workaholic Fanderson technical guy 
by night (take a bow, Andrew). Thanks for the sequence are also due 
to Kindred Productions for the use of their equipment to do it all on. 

The “Fanderson Gold Theme’ that you heard during the sequence 
was indeed composed by the late Barry Gray and very kindly donated 
to the club for the convention by his estate. Although the piece was 
written and recorded in the style of Thunderbirds and is contemporary 
with the Anderson series, its original purpose is unknown. The music 
is not currently available anywhere - yet. 


Phil Wickwar, West Malling, Kent 

A big well done to you and all your colleagues of Fanderson 
involved in Fanderson Gold. You can be proud of the result that the 
weeks, months or even the year of organising the event, culminated, 
inmy opinion, ina great success. No doubt many others who attended 
echo my thoughts. 

| am only in my second year of membership, regretfully, (and 
wishing that | had joined earlier!) and Fanderson Gold was my first 
ever convention of any kind in this sphere. | was most impressed. | 
only attended the Century 21 day on the Sunday, but this has whetted 
my appetite for more days next year, hopefully - work and shifts 
permitting. At last | have seen Doppelganger, never having seen it 
before, still a great film and special effects after all these years. 

Thank you once again for a great convention. My poor wife is fed 
up of me going on about meeting Ed Bishop and Dolores Mantez! 

| wrote to you some months ago concerning the UFO/ 
Doppelganger jeep at the Cars Of The Stars Museum in Keswick. A 
friend of mine who visited the museum in August came back with the 
news that it is up for sale. This fully restored vehicle must interest 
some Anderson collector. | would love to buy it, but alas we have no 
room for another car - the wife would not be too impressed! 


SIMON ARCHER 
& STAN NICHGLLS 


Raymond Clark, Swansea, Glamorgan 

| felt | had to write to express my disappointment at another 
wasted opportunity. I'm talking, of course, about the recent Gerry 
Anderson biography. Here was a chance to put the record straight 
about loads of stories that have built up over the years to become 
folklore. Stories that you have taken the trouble to research for FAB, 
yet were missed when this book was written, | mean, surely everybody 
knows by now that Stingray wasn’t the first colour TV series made in 
Britain, so why does the book perpetuate the myth that it was? Besides 
such errors as this, there are numerous typos, and plain basic poor 
research, like the number of episodes of Thunderbirds, Captain 
Scarlet or Terrahawks. What a shame that you didn’t get a chance to 
proof-read the book before the expense of printing. 

Besides all this though, the book is still a cracking read, and | 
would still recommend it - as long as you have your collection of FAB 
magazines to hand to refer to! 


As Gerry Anderson acknowledges in the book, a Fanderson 
representative was sent a copy of the manuscript to check over before 
production and we understand that over sixty important factual errors 
were spotted and corrected at that stage. However, the production 
schedule ofthe book gave our representative only two days to read the 
entire book, write up notes and return it, so obviously some things 
slipped through the net. Now, given the luxury of reading the book and 
checking facts at a more leisurely pace, we have been able to compile 
a list of sixty further errors which the author hopes will be corrected 
before publication of the paperback edition. 


Paul Sheehan, Coventry, West Midlands 

| read with great enthusiasm of the publication of Gerry's 
biography, as Anderfans had been starved of a good Anderson book 
for afew years, while The X Files and Star Trek titles have been dished 


out by the bucket load. After examining a copy in my local bookstore, 
it seemed to be a very informative book with rare and interesting 
photos. However, my problem with the book is its price, as| feel £15.99 
is too much for a 256 page book. My “Halliwell’s Film Encyclopedia” 
was the same price, but that has 1,232 pages! 

Great to see UFO back on British screens after such a long wait. 
Escaping to SHADO is what we all need on cold winter nights! 

I think the infamous ‘SFX’ magazine has earned our forgiveness. 
They recently gave the Fanderson-produced Space: 1999 Documentary 
an A+ rating, gave Fanderson Gold a warm review and ran another 
brilliant Anderson interview. Let's bury the hatchet with them. 


Nice to hear from you again, Paul. You bring up an interesting 
point: what is the proper collective noun for fans of the Gerry 
Anderson productions? I've never been particularly keen on 
‘Fandersons’ because it implies that all Anderson fans are affiliated in 
some way to the club. It also sounds as if we all have the same 
surname - like the Jetsons and the Hendersons. | quite like ‘Anderfans’ 
though - it has a nice friendly ‘fun’ ring to it. Of course, this doesn’t 
work if you're fans of only one show (‘Fanderbirds’? ‘Ufoids’? 
‘Nineteenninetyninies’?), or part of a group of exclusively male fans of 
the puppet shows (‘Supermariobrothers’?). But just as long as they 
call fans of Torchy The Battery Boy ‘Torchers’ and not ‘Torchies’, what 
do we really care? 

On your other points, though: if the Halliwell’s books were 
hardbacks too they'd be three times more expensive - the paperback 
of Gerry's biography will be much cheaper, but not as durable {and 
that gorgeous cover won't look as nicel); yes, it’s great that UFO is 
getting a network run in the UK at last - it's just a shame we aren't 
allowed to see all of it; and “SFX” only seem to have a thing about 
Space Precinct - as far as the other shows go, they're doing a much 
better job than all the other SF media magazines put together {and I'm 
not saying that just because /think that the editors are thoroughly nice 
blokes who were good enough to ask me to write a 1999 episode guide 
for issue 20’s freebie “Episode Guide To The Galaxy” book). 


Jonathan Rhodes, Aldridge, Walsall 

Yesterday | picked up the new issue of “Cult Times” and was 
overjoyed to see the return of UFO (from Monday, September 2nd, at 
6pm on BBC2). However, the episodes given for the rest of the month 
follow the appalling original ATV order (/dentified, Exposed, The Cat 
With Ten Lives etc.!) whereas you state in FAB 25 that they are to be 
shown in production order. | know that “Cult Times” has contained 
some inaccuracies in the past but are they right in this case? If so, can 
the club persuade BBC2 to change its plans before September 9th? 
Surely we can’t allow episodes to be broadcast in this nonsensical 
order for the series’ first network screening? 


Unfortunately, the “Cult Times” printing schedule sometimes 
forces them to make educated guesses about which episodes are 
going to be shown when, particularly on terrestrial channels (the 
terrestrial stations are notoriously tight-fisted about their schedules 
and will leave it until absolutely the last minute to announce them). In 
this case, as you will have realised by now, they got it wrong, and two 
months running too - in the end, the screening started on September 
16th (exactly 26 years after the series premiere on ATV Midlands, 
incidentally), and the coincidence that the first three episodes shown 
followed the ITC screening order led “Cult Times” to the assumption 
that this was the order to be adopted for the rest of the run, so the UFO 
schedule printed in “Cult Times” for October was up the spout as well. 

As we mentioned last time, the BBC schedulers had kindly 
accepted our preferred running order suggestion (production order 
with Survival and Exposed switched around) but when the transfers 
of Computer Affair and Flight Path failed to arrive at the BBC in time, 


they were left with no choice butto run the next two available episodes 
(Exposed and Survival) and backtrack slightly when the other episodes 
turned up. Hopefully this glitch in the order will be rectified when the 
programme gets a repeat BBC screening. 

Similar problems should not effect the BBC screening of 
Space:1999 later this year, by the way - the Corporation already has 
all the episodes in-house ready to show and we have been assured 
that the schedulers will adopt the series’ production order as the 
preferred running order. 


Robert Reid, Camelon, Falkirk 

Simone Bendix (Space Precinct’s Jane Castle) is currently earning 
rave reviews in the BBC drama series The Crow Road. The Scottish 
Sunday Mail recently interviewed her, but Space Precinct wasn't 
mentioned, and|was rather miffed by the paragraph: “Exposure in the 
BBC2 drama should guarantee her the starring role that has so far 
eluded her.” Some people have short memories! 

On an entirely different theme, can anyone explain why Joe 90 
- currently being shown in the early hours of Sunday mornings on 
BBC1 - has been given a new, but rather dull logo? | can find no other 
change to the series and much preferred the 3D effect of the old one. 

Finally, while | always enjoy reading FAB, I'm probably not the 
only reader who'll point out that the actor in the two photographs from 
Doppelganger in FAB 26 was Patrick Wymark and not Herbert Lom as 
stated (one for the Oops department?). Keep up the good work. 


Here's another example of what short memories some people 
have: the week after The Crow Road finished, Space Precinct started 
its repeat run on the Beeb and one of the papers described it as a “new 
space series starring the gorgeous Simone Bendix, who has been 
given her own showat last”. I'd like to tell you which paper it was, but 
I'm afraid I've forgotten. 

As we reported back in FAB 15, the original Joe 90 logo was 
replaced for the BBC screenings in 1994 on the instructions of ITC 
Entertainment Group (Los Angeles) who were concerned that the 
original logo looked too similar to that of ’G.I. Joe’ toys and would 
result in toy-shop confusion for viewers’ parents. (Yes, it sounds 
bizarre and illogical to me too, but that’s what we were told.) You will 
find that there are other cosmetic differences too: the title sequence 
was relocated to the start of all episodes (half of the episodes should 
have a ‘teaser’ sequence before the titles), and a number of episodes 
were cut for violence (or any scenes of Joe holding a gun). Bravo are 
currently showing all the episodes uncut and in their original format. 

No, you weren'tthe only reader who pointed out our unfortunate 
captioning error on the Doppelganger pics, but you were the first. 


Keith Ansell, Great Barr, Birmingham 

With reference to your reply to Alan Briscoe's letter in FAB 25, in 
which episodes of Supercarare Popkiss’ forename and Mike's birthday 
given? Is Mike's age given too? | know that Martin Hutchinson would 
like to have viewed all the Supercar episodes before writing the 
biographies in ‘Century 21’ and did try to correct the date that Popkiss 
arrived in the States when he proof-read his work (in the light of the 
latest home video release), but the incorrect date still saw print (Oops). 


Sorry to edit your letter so severely, Keith, but your comments 
about “The Dating Game” pre-empted some chronological issues that 
will be addressed in that column in the coming months. In the 
meantime, however, both Popkiss’ forename (Rudolph) and Mike's 
birthday (November 22nd) are given in the birthday episode The Day 
That Time Stood Still. Mike’s age is not mentioned but, if it helps at all, 
there are 20 candles on his birthday cake. There is also evidence to 
suggest that the year is 1962. For completists, the date of Popkiss’ 
arrival in the US was 1929 (as revealed in A Little Ary. 


Chris Daly, Islington, London 

Have you any idea if and when PolyGram will get their finger out 
and release more uncut Space Precinct videos? What is the point of 
having the video rights and then not releasing them? | wrote to them, 
but they didn’t answer my letter. | wonder if you know anything more? 
I'm annoyed that we still haven't seen the uncut episodes in this 
country. 

Secondly, are you thinking of making any more Space Precinct 
photos available in Fanderson Sales? The first bunch were advertised 
as the first four in a series. 


As far as the Space Precinct videos go: nope, we don'tknow any 
more, I'm afraid. We did hear that PolyGram were going to re-package 
the series for a younger audience and cut the episodes accordingly, 
but nothing has come of this plan so far. As soon as we hear of 
anything, we'll let you know. Space Precinct photos? Yes, more are on 
the way, but we can't say when they will be available just at the 
moment. 


Jonathan Baxter, Stamford, Lincolnshire 

| am writing to correct an error. When it was mentioned in a 
previous issue of FAB, | forgave the error but now it has appeared 
again in FAB 26, | think that the record should be put straight. 

Rodney Matthews was not famed for the series of album covers 
for the band Yes. It was Roger Dean who was the artist responsible for 
the majority (and most of the others were designed by Hipgnosis). 
Roger, of course, designed the distinctive Yes logo. 


We also heard from Keith Scaife and Graham Bleathman on the 
same matter, so thanks to all three of you for putting us right and | 
hope the little piece about Mr. Matthews on page 4 puts it right. 
Actually, | don’t know why I'd got it into my head that he had done the 
Yes covers - as a teenager | used to have a framed print of one of 
Dean's Yes paintings on my bedroom wall, so | should have known 
better. Anyway, we all make mistakes and, if you like, you can read 
about some more of ours over the page. 
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ERRATA 


FANDERSON GOLD BooK 


Page 6 - In the entry for The Adventures Of Twizzle, “(Series One)” should be 
deleted and the third line should read: 
(AP Films/Banty Books/Associated Rediffusion - 1956) 52 episodes x 15 mins. 


Page 6- In the entry for The Adventures Of Twizzle, the seventh line should read: 
Voice Cast: Nancy Nevinson, Denise Bryer 


Page 6 - In the entry for Four Feather Falls, the seventh line should read: 
Writers: Jill Allgood, Mary Cathcart Borer, Phil Wrestler 


Page 9- In the entry for Thunderbirds (Series One), the format synopsis should 
read: 

Operating from a secret island base, the Tracy family run a global rescue service 
in the year 2065 using five amazing Thunderbirds vehicles. 


Page 11 - The third caption on the right should read: 
THE SECRET SERVICE 
A Case For The Bishop 


Page 16 - In the entry for The Adventures Of Twizzle, “(Series One|" should be 
deleted and the following episode titles should be added to the list: 
27. Twizzle And The Snowman 

28. Twizzle And The Thin Teddy Bear 

29. The Lazy Broomstick Man 

30, Twizzle And The Polly Moppet 

31. Footso And The Magic Seeds 

32. Jiffy And The Polly Moppet Quarrel 

33. Footso Gets A New Tail 

34. Twizzle Is Naughty 

35. Twizzle Is Stolen 

36. Chawky Gets A Present 

37. Twizzle And The Toy Inspector 

38. Twizzle And The Naughty Breakdown Van 
39. Orange And The Banana Tree 

40. Jiffy's Birthday 

41. Polly Moppet Disappears 

42, Naughty Polly Moppet 

43. Footso And The Naughty Girl 

44, Stray Town Thief 

45. Twizzle Papers The Cabin 

48. Twizzle And Footso Go Camping 

47. Twizzle Goes To The Seaside 

48. Twizzle Goes To The Fair 

49. Twizzle Goes Fishing 

50. Twizzle Goes To The Zoo 

51. Candy Floss’s Birthday 

52, Footso Has A Toothache 


Page 16 - In the entry for Four Feather Falls, the title of the first episode should be 
listed as “How It Began” (not “How It All Began*") 


Location Guidebook Page 3 - Location 3 should be headed: 
3. M40, Lane End, High Wycombe 


Location Guidebook Page 8 - Location 33 should be headed: 
33. 696 Stirling Road, Slough Trading Estate, Slough 
(formerly Century 21 Studios) 
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Page 21 - Both photo captions erroneously list Herbert Lom in place of Patrick 
Wymark and should read: 

Top left: Patrick Wymark (Jason Webb) and Keith Alexander (Flight Director) in 
Doppelganger. 

Bottom left: Roy Thinnes (Glenn Ross), Patrick Wymark (Jason Webb) and lan 
Hendry (John Kane) in Doppelganger. 


FAB BACK ISSUES 
Back issues of FAB Magazine are available from Fanderson Sales, Each 
magazine is packed with news, interviews and articles as detailed below. 


FABs 1 to 5: SOLD OUT! 


FAB6: Stanley Unwin; Stingray episode isting; Nick Tate/Alan Carter biographies; 
Thunderbirds Episode Guide: Pt 4 
Cover: The Secret Service:A Case For The Bishop 


FAB 7: Jill Raymond; The Day After Tomorrow; Space:1999 - Alpha Child; 
Captain Scarlet episode listing; Thunderbirds Episode Guide: Pt 5. 
Cover: Space:1999: Alpha Child/Rescue Eagle/Altares. 


FAB 8: Viadek Sheybal; The Protectors - Lena; Captain Scarlet Episode Guide: 
Pt 1; Sing-Along-A-Supermarionation. 
Cover: Captain Scarlet: Codename Europa/Special Assignment. 


FAB 9: Zienia Merton; Captain Scarlet Episode Guide: Pt 2, 
Cover: Joe 90: Arctic Adventure |Hi-jacked. 


FAB 10: Michael Billington; The Making Of UFO: Pt 1; UFO episode listing; The 
UFO Location Tour: Pt 2; Captain Scarlet Episode Guide: Pt 3. 
Cover: UFO - Sub-Smash. 


FAB 11: Mike Noble; The Making Of UFO: Pt2; Terrahawks episode listing; Martin 
LandaulJohn Koenig biographies; Captain Scarlet Episode Guide: Pt 4. 
Cover: Space:1999 - The Metamorph and Devil's Planet. 


FAB 12: Kevin Davies (Pt 1); The Making Of UFO: Pt 3; Crossroads To Crime; 
Terrahawks Episode Guide: Pt 1. Cover: Terrahawks: Yung-Star. 


FAB 13: Kevin Davies (Pt 2}; The Making Of Fireball XLS: Pt 1; Space:1999 Year 
Two episode listing; Terrahawks Episode Guide: Pt 2. 
Cover: Fireball XLS: Steve & Venus/Space:1999 - One Moment Of Humanity. 


FAB 14: The Shadows; The Making Of Fireball XL5: Pt 2; Fireball XLS listing; 
Terrahawks Episode Guide: Pt 3. Cover: Space Police trailer/Spectrum MEV 


FAB 15: A Tribute To Barry Grayincludinginterviewand discography; Terrahawks 
Episode Guide: Pt 4. Cover: Stingray: Marina/Joe 90 - The Professional 


FAB 16 & 17: SOLD OUT! 


FAB 18: Phil Morrow, Peter Duffell, Chris Dando, Marcia Gay; The Making Of 
Thunderbirds: Pt 1; The Secret Service Episode Guide: Pt 2. 
Cover: Space Precinct: Police Cruiser (Divided We Stand)/Station House 


FAB 19: Simone Bendix, Jerome Willis, David Quilter, Rob Thirtle, Andy Dawson, 
Christine Glanville; The Making Of Thunderbirds: Pt 2. 
Cover: Thunderbird 6/Space Precinct: legal 


FAB 20: The ‘Countdown’ Story; UFO Episode Guide: Pt 1; The Making Of 
Thunderbirds: Pt 3. Cover: UFO: Kil! Straker!/The Man Who Came Back 


FAB 21: Space:1999 Special - 20th Anniversary Tributes from castand crew; UFO 
Episode Guide: Pt 2. Cover: Space:1999: Guardian Of Piri/The AB Chrysalis 


FAB 22: A Tribute to Derek Meddings including complete biography and 
screenography; John Glen & Piers Haggard. Cover: Space Precinct Space Suburb 


FAB 23: Richard Gregory & Roy Scott; UFO Episode Guide: Pt 3; Thunderbirds 
merchandise: Pt 1. Cover: UFO: The Man Who Came Back/Kill Straker! 


FAB 24: Keith Wilson: Pt 1; The Making Of Thunderbirds: Pt 4; UFO Episode 
Guide: Pt 4. Cover: Lady Penelope/Space:1999: Another Time, Another Place 


FAB 25: Keith Wilson: Pt 2; The Making Of Thunderbirds: Pt 5; Stingray Episode 
Guide: Pt 1; Ed Bishop Profile. 
Cover: UFO: Ed Straker/Thunderbirds: At/antic Inferno 


FAB 26: Space Precinct memories: Richard James, Nic Klein, Megan Olive & 
David Quilter; The Making Of Thunderbirds: Pt 6; Stingray Episode Guide: Pt 2. 
Cover: Gerry Anderson & Thunderbird 2/Lavender Castle: Captain Thrice 


Each issue costs £3.00. UK members please also add 50p postage and 
packing on each magazine ordered (overseas members please add £1.50 for each 
magazine). Make cheques or postal orders (£ Sterling only) payable to Fanderson 
Sales. Send your orders, clearly stating which issues you require, to: 

Fanderson Sales, c/o Stephen Brown, 15 Somerset Road, Erdington, 
Birmingham B23 6NQ 
allowing at least 28 days for delivery. 


TAYBOR’S EMPORIUM 


Taybor's Emporium listings are free of charge to all Fanderson members 
and are accepted in good faith. Fanderson is unable to take any responsibility 
for resulting private trade or transactions, Members found to be abusing the 
spirit of the Emporium will be expelled from the club without refund. 

Members should forward Emporium listings to the FABMail address, 
keeping text to an absolute minimum. Please note: we cannot accept listings 
that refer to any merchandise other than Gerry Anderson-related items, nor can 
we print members’ telephone numbers. If your advert does not appear here, 
please be patient - it will appear next issue. 


FOR SALE: 

Original Studio Models/Puppet Items and related Anderson material. 
CONTACT (enclosing sae or 3 IRCs: 

Phil Rae, 41 Falmouth Road, Blackpool, Lancashire FY1 6LO. 


FOR SALE: 
Fireball XL5 Videos Vols 1-6 - £8.00 each 

UFO Jigsaw Puzzle - complete nr, mint - £15.00 

Prices include postage & packing. 

CONTACT: 

Mark Gardner,22 Tamworth Avenue, Berkeley Pendesham, Worcester WR4 0PY 


WANTED: 

Anglo UFO cards N°s 1, 2, 34. 

FOR SWAP: 

Still trying to complete your Space Precinct stickers, POGs and Kinis? Send a 
copy of your wants list and an sae. 

CONTACT: 

Robert Fisher, 79 Napier Road, Blakenhall, Wolverhampton, WV2 3DX 


WANTED: 

Ed Bishop items (interviews, TV, radio, films etc., etc.) 
CONTACT: 

Tracy Nottage, 10 Shrubland Road, Leyton, London E10 7EP 


FOR SALE: 

Complete set of Thunderbirds, Captain Scarlet, Stingray & Joe 90 comics 
including photo specials. Any reasonable offer considered. 

CONTACT: 

Martin Hutchincson, 78 Hill Cot Road, Sharples, Bolton, Lancs BL1 8RN 


WANTED: 
Airfix Eagle Transporter (unmade) 

Airfix Hawk Interceptor (unmade) 

“"The Making Of Space:1999" by Tim Heald 

CONTACT: 

Phil Wickwar, 28 King Street, West Malling, Kent ME19 60T 


WANTED: 
Foreign language Space:1999 episodes Italian, German, etc.) and unusual video 
material in any language (promos etc.) 

FOR SALE: 

Top quality photocopies of the "Moonbase Alpha Technical Notebook” and “The 
Making Of Space:1999” by Tim Heald. 

CONTACT: 

Christian Merciari, 6697 Jogues Street, Montreal, Quebec, Canada H4E 2W7 


FOR SALE: 

Thunderbirds Are Go Exhibitor Campaign Book - £45 

Thunderbird 6 Exhibitor Campaign Book - £30 

Please send sae for full list of toys, comics, models, records covering most 
Anderson shows. 

CONTACT: 

M. Ackroyd, 25 Prestwich Hills, Prestwich, Manchester M25 9PY 


WANTED: 

UFO Super Encyclopedia (1981) - Rippu Shobou, Japan Pocket Jaguar Cho- 
Hyakka Series. 

CONTACT: 

Moreno Tambellini, V. Martiri Resistenza 8, 55023 Borgo A Mozzano, 

Lucca, Italy 
————————E—————— 


FOR SALE: 
“The Complete Gerry Anderson Episode Guide” by Adam Pirani - £7 
“Out Of This World” cassette - £7 

Space Precinct POGs N°s 4, 10, 16, 26, 36 - 20p each 

“Captain Scarlet” by Chris Drake & Graeme Bassett (Boxtree) - £8 
CONTACT: 

Jonathan Zastona, 5 Ash Grove, Ystradowen, Nr. Cowbridge, CF71 7TQ 


A QUESTION OF SOCIETIES 


“Themes In Light And Dark" Kung Fu: The Legend Continues letterzine, If you're 
seriously stuck on the Shaolin or crazy about the Cute Cop, or simply lke the show 
for its many different aspects, this is the letterzine for you. “Themes In Light And 
Dark” depends upon your contributions so send us your views, your opinions and 
your thoughts on the best Father/Son TV series around today! Subscription is 
£2.00 per issue or £8.00 per year (for 4 issues or, if we're overwhelmed with 
contributions, maybe 5 or 6!). Join us on the road to discovery and the path of 
enlightenment, with a few detours to mad abandon on the way! Please send all 
initial enquiries/subs and contributions to: 

Sue Trent, 64 Daisy Road, Brighouse, West Yorkshire HD6 3SX 


The Tencton Planet - The Alien Nation Appreciation Society. £6.00 for 6 issues. 
Send sae (or 2 IRCs if outside UK) to: 
The Tencton Planet, 110 Richmond Street, Coventry, CV2 4HY, UK 


Quark’s Bar - Star Trek: Deep Space Nine fan club. 1 year’s membership (4 
issues): £7.00 UK, £8.50 Europe, £20.00 USA and Canada, Please send enquiries 
(and sae or 2 IRCs if outside UK) to our new address 

Vikki Tittley, 117 Dulwich Road, Kingstanding, Birmingham, West Midlands, 
B44 EW, England 


LOcAL Groups 


minded fans of the Gerry Anderson films and television series for group 
discussions and other social activities, may contact the club's Local Group 
leaders (shown below) who will be able to advise if space is available in their 
groups. Please remember to enclose a stamped self-addressed envelope when 
you write. 

Hf no group exists in your area, perhaps you would be interested in 
organising one? If so, simply forward your name and address to the FABMail 
address, marking your envelope ‘Local Groups’, and your details will be 
included in the next issue. 


BARNSTAPLE: 
Dave Barnett, 36 Mead Park, Bickington, Barnstaple, Devon EX31 2PF 


BIRMINGHAM: 
Lynn Simpson, 15 Somerset Road, Erdington, Birmingham, B23 6NQ 


BRISTOL: 
Katie Bleathman, 26 Milner Road, Horfield, Bristol, Avon BS7 9PQ. 


HIGH WYCOMBE: 
Glo Thorogood, 133 Totteridge Lane, High Wycombe, Bucks HP13 7PG 


HUNTINGDON: 
Andrew Rose, 35A Shakespeare Road, St. Ives, Huntingdon, Cambs PE17 4TP 


LEICESTER: 
Malcolm Stephenson, 275 Goodwood Road, Leicester, LE5 6TT 


LINCOLN: 
Mr. & Mrs. Godfrey, 27 Dryden Court, Clinton Park, Tattershall, Lincs LN4 4PR 


LONDON: 
Lorraine Malby, 11 Woodriffe Road, Leytonstone, London E11 1AH 


NEWPORT: 
John Bowen, Timberlands, Mill Lane, Usk, Gwent NP5 1AH 


SOUTHAMPTON: 
James Lancaster, 53 Burlesdon Road, Bitterne, Southampton, Hamps S02 7LX 
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